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ARTS GROUP

Jazz Audiences Initiative”

Report #1: Music Listening Study
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Introduction

|

> $1"3221@AB($5+$8!=5(2(3 28EHABHEIH523* EA$82(#58!3F#A2! #G135B!G, 9IH$#H*$1$5131$! G (51327
HTBS$712#IA5+#6$71(B$38ID#7!IFA(*B(513AB($5+$SIBZRBEIDE7)!G (2, |5$GI$5$7 KRB 2(6$+91*(22*$!
7$83%37+,1,38!F$$5!B#53$!1#51J3??13AB($5+3$8!35B!G,32!2,$9!63*A$&!L$! C5#G!2,3 28833743 IG5+
J3??1)$B(3!1#A2*$28!35B!D$82(63*8!37$!D3B(51-1J3?2?!1#7135(?32(#58!37%$!827AlI*(51-135B1J3?7?1)A8(+(358!
#6$7*9IFA7B$5$B&!=5!3BB(2(#5-12,$!J3??!D($*B!*3+C81)$35(5IDA*I#HH#72A5(2($8!2#!5$2G#7C!35B I1*$-
H7#D$88(#53*+#))A5(29&

|
1()A*235$#AD-IGHIC5#G!2,3213AB($5+$8!+736$!IH372(+(H32(6$-1(52$73+2(6$!35B!(52()32$!$:H$7 ($5+$8
2,$9!,$*H!I+73$323&!>,$9)3C$!*382!)(5A2%!BS+(8(#58!2#!322$5B!$6$528-135B!8AF8+7 (H2(#5!FA9$78!,36¢
B$+*(5$B!B7382(+3*0&! @8!)#7 $IH$#H*$*## CIRBHTISEMIBFEABS+$-12,$9137$!(52$7$82$B! (5!)#B$82!
PH$7D$+21)#)$528Q!381317$8A*21#D!$:H$7 ($5+$812,32137$!13A2,$5 NF3BSD) AGR2A5 D#71$223F *$&!1=2!
(812, $!H,(*#8#H,91#D12,$!"3?2?! @AB($5+$8!=5(2(32(6$!2/23D)|BAB2B(53F (*(29!#D1J3??!BSHS$5B81#5!
5$GIC5#G*$BI35B!(58(1,2!13F#A2!12,$15$$B8-1322(2AB$8!35B!)#2(632(#58!#D!$:(82(51!135BIH#2$52(3*!
3AB($5+$8&
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> $IHA7H#BRD!2, $1*371$718 2KBH EA3*(232(6$*9!$: H*#7TSPBBIB* I D#71$:H35B (5112,$1J322 @7 C$2

> $ID(7821H,38$!#D!2, $IH7#I$+21(812#!(56$82 (2 E5EIHE 7 ASB$78235B (F82EBS THB (+3*!
2382$8!35BIH$7+$H2(#581#D1J3272-1G(2,IH372(+A 33 (BB SPEHA3I$2, $ONSSI2#IBS8+7(F$!2,$!
)AB(+8K$S8$37+,IG(**IF$I(5IFQIS:H*#7 (51!, #GIHS#H*$I+#5827 A+21H7$D$7$5+$8ID#7!B(DD$7$52!D#7)8!#
35BI$8HS+(3*+91J327-135B!1G,32!1*35IA31$12, $9IASSI 2#IB$8+7(F$!(2&!1>, (8!G (**I(56#*6$!+#)H37(51!G, 32182
)AS(+IHSH#H*$y12, $91%(C$-1G (2,1, #G12,$917$8HH5BI2#1637 (#ABI29H$8!#D!)AS(+!H*39$B!G, $512,$9!3+2A3*
$371(2811=51#2,$7IGH#7B8-IGSQ**18$$! #GI2HDHS 8!3*(15!G (2,12, $(713+2A3*12382$8&!1>, (8! 7$8$37+,IG(*
+7$32$1315$G!6#+3FA*379ID#7IB$8+7(F(511J32?135B1G (*17$6$3*!, #G1J37?!1372(828!35BIH7$8$52$78!+3!
+#))A5(+32$13F#A211322)#7$1$DD$+2(6$*9&11>,(8!H,38$!14D!12, $IH7#I$+21(81+3**$B12, I SABOET (82$5(5!
> (817$H#721#A2*(5$812,$ID(5B(518! 7$*32$B 12412, $17$*32(#58, (H8!3)#5IH7$DS7$5+$8-1)A8(+F3+CI7#AS
82AB9IH372(+(H3528-135B!$5131$)$52!G(2,)A8(+&

Method, Music Listening Study

!

> $ISA8(+!IT(82$5(51'12AB9!IG38!+#5BA+2$B!A5B$7!35!$:$)H2$B!, 2933BAE6($G!F9!2,$!0,(#!1232$!
45(6%78(29-IH7#2#+#*IVUWXW9%WWXY &!!

!

I"H#$%& (")* >, $IHEHA*32(#5!D#712, (8! S22 MB $52 (D ($BB(HD3581#6$712, $13I$#DIXZ! G, #17$8(B$! (5!
HT15$371<#*A)FAB-10, (#&!IK$+TA(UBERH#5BA+2BEHA, I$*$+27#5 (+1)3(*(511*(8282,$!"3?21@728!
[7THAH-1$$+27#5B(*(511*(8285BIH$78#53*1(56(232(#58!D7#)1)A8(+(358-132!31637($29BARB$5A$8-

2, THAL NI THAHBIHD#2,$71J3721829BIB*#I8 @*2, #Al, 12, $11#3*1G 381241 +#5BA+21)#7$12, 351 X WW!
(52$76($G8-1BASI2#IG$32,$7!35B12()$3E2EAD, $182AB9!IG38+#5BA+2$B! (5145$!G$$C]-12,$!D (53!
5A)F$7'#D!(5B(6(BA3*8!$5I3I1$B!G38!IN_&!I'#G$6$7-1)#7$12,35!"  |(5B(6(BA3*!(5+(B$528!#D!7$8H#5B (51!
YAB(+IGST7SI+#+*$+2$B&!1.372(+(H352!31$8!735I$BID7#) U 12#!_UID#7!)3*9D4IBBHB$B&!1>L $7$
G$73$!3*)#82!35!SEA3*I5A)F$71#D!)3*$8!35B!D$)3*$8!(56#*6$B!(5!2,$!82ABINUIS-IUND] &

!

L,$5!(5B(6(BA3*8!7$8H#5B$B!2#12,$!(56(232(#5N\6 (3H3HS TNEFF-24FIBC $7$!B(7$+2$B!12#16(8(2!3!
G$F8(26,$7$12,$9!IG$7@D#7)$B12,3212,$9IG$7$I$*$+2(5112#1H372(+(H32$!(5!317$81B5RLIBPABI
2()$!+#))(2)$52!D#712,$!182ABSHA*H-$!"al) (5A2$8-12,3212,$!1(52$7 6GBEA B 56#*6$!12,$) 1*(82$5(511 2#!
B(DD$7$52!29H$8!#D!)A8(+!35B!12$**(5112,$!7$8$37+,$7!BA2BFHR $!)A8(+!2,$9G$7$
$37(51-135B12,32!12,$1(52$76(388+#5D (B$52(3*&!1=D!2, SRR B+ *($BIH512, $15$:21H3IS!G, (+,!
38C$B!12,$)12#IH7#6(B$!2,$(7!+#523+2!(5D#7)32(#5-18$*$+212,7$$H7$D$77$B!(52$76($G!2()$8-135B!$52
+#BS$!(5+*AB$B!(5!2,$!(56 (2FZ(8F3(*IG, (+,13*#GSBIASI2,$1273+C(511#D12, $I8#AT+SIFIIG, (+,12,$9!
$523$7$B!2,$!82AB9&!(5B(6(BA3#5D(7)$B!2,$(7!31$!188%$7!XZ-135838!2,$5!(5D#7)$B!2,32!
+#5D(7)32(#5HD BF SI8SRI$*$+27#5(+&*F9

+

-1"%"01 *»,(8I(8I35!1$:H #732#79!182 ABRBS2$52(#5!1#D*$375 (51! #GIH$#H*$!I*3F$*IB(DD$7$52!
D#7)8!#D!)A8{2,$!*35|A31$!2,$9!A8%$!2#!B$8+7(F$!B(DD$7$E2BBIHE!2,$9!B(8+A88!G,3212,$9!37$!
,$37(51&!

!

372(+(H3528!GE33$76($G$B!(5B(6(BA3**9&!1> $!(SEHIBEIGY, |3 DSGIEASS2 (#58VEK5112,$!
(5B(6(BA3*Q8!(52$7$82!(BpBHFIOH7 (#7!$:H$7($535B!1273(5(51!(5)A8(>&B! (5B (6 (BAZ: 5!
*(82$5$BIBB6$73XKRa!) (5A2$!+A28!#D!B(DD$7$52!29H$81#D IYAB{#88(F A 28167 $8, ADD*$BIAS (51!
(NAS$8!18#!IBI8SEASS+$HA*BIF$!I738B9!1$5$732$B!D#71$3+,!(52$76 (4 GEBB (6(BABBB!38C$BI12#!
*(82%$5!12#12)8(+!135B!G,$5!2,$9!D$*2!+#) D# 7 2BRAR3*CISFAR(7!*(82$5 (51! $: H$7 (3843, $!
H7#)H28!D#7!12x(8$!#DIEA$82 (#REBA*ABRwhat would you call this music?-\what do you like or dislike
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about it?-ldo you listen to this type of music at home?-135BWould you attend concerts, clubs, or other
venues to listen to this type of music?&@**'1#D!2,$8$EA$B2(#58!FA(*B!#5!2,$!G39!2,$!(5B(6(BA3*!B$8+7 (FSE
2,31)A8(+!38!12,$9!*(82353B!#7!())$B(32%$*9!3D2%$7!*(82$5(51-12#12,$1+A2&!!
I
> $A8(+!+A28!GH+#BSB!8#!2,32!12,$!(52$76($SCBBEBI12E8HR2, $! 7 $8H#58$8!12#12,$!+A2IF$(51!
B$8+7(F$B&!1%3+HBEBA3*1*(82$5SBIRRZG $$5!5(1, B5B!$(1,2$55+A28!#D!)A8(+!BSHSSB (511#5!,#G!(5
B$H22,$(7!7$8H#58$8! GER ! )A8(+!+A28!G$73$!8$*$+2$B!F9!823DD#D!2,$!"3??2!@7 28! [7T#AH12#!7$SH7 $8
)JA8(+!3+7#88!18H$+27A)8&!11$6$73*!(52$52(#53*BS+(8(#58!GS7HRBSAGIRI $5BIH7 $8$5232(#5!#D!
)JA8(+R!
X& >,$!18%*$+2(#58!GHA*B!F$!)3BS!I2#!7$D*$+2!3!1$57$-15#2135!(5B (6 (BAB*1#7!3117#AH
U& |@8")A+,!38!H#88(F*$-12,$!cW!8$+#5B!+A28!G#A*BIF$!18$*$+23$BID7#)!G(2,(5!3!H($+$!12#127912#!
8,#G+38%!2,$!$88%5+3!#D!12,$)A8(+!732,$7!2, 35 EBEHI# 71358 (81
‘& d#+3*1)A8(+!G#A*B!e0>!F$!(5+*AB$B!38!(2!F$+#)$8!B(DD (+A*212#!8$H3732$!2,$!6#+3*(82!D7#)!2
)A8(+!35B!2,32!G#A*B!6(#*32%!2,$!D(782!B$+(8(#5
N 1$*$+2(#58!GHA*BI(52852(#53**91)(:1(5827A)$5232(#5!35B!$:H$+232(#58!(5!*(82$5%$78!2#!B$2$7)!
(5827A)$528!#7I1D#7)'B$237)(5$'1$67$&
I
I
2)3'4$5-)'&'(") *»,$!(5827A)$52!D#7!2,$!82ABHBH3372(3**91AIBSB B! 7$8H#58S$!D#7)&! @!+#B$!
5A)F$7!G38388(15$B!2#!$3+,!H$78#5!F38 SR BMBBEASS+$!#D! (52378886, $!D(782!8H+2(3#2, 3!
(52%76(3G!+3H2A7$B!)(58%)#173H, (+(5D#7)32(#35B2,%! (5B(6(BA3THIG*$BIS-!(52$7$82-135B!
$:HE7($5+3!IG(2,)A8(+&!!>,$!)A8(+!B$8+7(H2(#5!8%+2 (#IBIO(SARE/ 12, 5! 7$8537 +, S TBB8 2(93$!
+#BS!D#712,$1+A2-131*(5$! DMBR 2, $! (5B(6(BA3*IHA28!#5!2 $!+ABHBSII D#71+3H2A7 (511+#)) $528!
)3BS$!G,(*$!*(8R5(51-12,$5!H#8A82$5(51&! @!8+3* WA HD2#! X\WHEE $! @G (2,!a! F$(5 NB8#f8#IG 38!
AB83$B!D#7!$3+,!1&A2
I
6")/('(")3+"7+8'$/1 *+=52576($G8!GFAEBA+23$B!32!2,3!"3?2?! @+3B$)INT (5+#*5 ! X HREAFP2# G5!
<#*A)FAS!!=5B(6(BA33BHE38CSBI2#!1377(635!G(2,(5!2,$!Xal)(5A2$8!H7 (#712#12, $(7! (@RS 76($G&!!
3HH7$+(32(#5!1(D28!#7!(5+3$52(6$8!G$7$!H7#6(BSB!D#7IH372(+(H32(#5&
I

Findings
|

Engagement with music!
!

Prior training. @53*98$8!G$7$I+#5BA+2$B17$*32$B I 2HR A1 7 (#7'$:HS7 ($5+$8!G(2,) AB(+&!1>G#!
)$27(+81GS7$I+#5827A+2$BID7#)17$8H#58SOEHBEBEEA$E2 (#58!F38$B1#5! X]ID#7)3*1273(5(51!(51)A8(+!
35B1U]12,$!G398!(5!G, (+,12,$!(5B(6(BA3*1$5I31$8!G(2,) AS(+&!Ib#71273(5(51-18$6$51+32$ 147 ($8!$)$7I$B!
G(2,1#5$!35@-(H32$B1+32$1#79!,36(51!5#! (5B(6(BA3*8! (B$52(DIR!12,321#D!D#7)3*1273(5(51!(51)AB(+12, $#7"
(1,18+ ##+8&11> AB-12,$1+32$I#7 ($8!D#71273(5(51137$16$791+*#8$1 24131 (5$37 IH7#1 7$88(#5#D!$:H#BATS!
\$:+*AB(5112,$!D(53*+32$1#79]&!1>3F*$IX!8,#G812,$!B(82D(BAZIB5I1273(5(5I'FOIH372(+(H352&
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Level of Training! N by cut! | Percent! N by Percent!
individual!

Nonel! 131! 28.3! 11! 22.3!
Instrument through High 497! 30.8! 15! 31.2!
School!

Instrument through College! 58! 12.0! 6! 12.5!
Theory in College! 12! 2.5! 4! 8.3!
Instrument-Lifelong! 29! 6.0! 3! 6.3!
Theory and Instrument- 87! 18.0! 8! 16.7!
Lifelong!

Instrument as an Adult! 10! 2.1! 1! 2.1!

! ! >3F*$IXRIT$6$*1#D1273(5(5I

L,$5!(52$76($G!7$8H#58$8137$!+32$1#7 (?$B!F9!)ABCHIHAR M2, $!(5B (6(BA3*8!,3BI15#1273(5(5113213**!
H7IH*39$B!35!(5827A)$52!(5!) (BB*$!1#71, (1,18+ ##*&!105*9IUWg!#D!I3**IH372(+(H3528!,3B1273(5(51!(5!)A8(+
2,$#79&11>,(8!D(5B (511+#A*BIBAII$S21#5$!$: H*3532(#5!D#712,$!B(DD(+A*29!(51B$8+7 (F(511)A8(+135B13*8#
*F$*(511)A8(+&!1>,3215$37*91312, (7BI#D!7$8H#5B$528!,3BI5#1)A8(+1$:H#BAT$IF#B$8IF#2, | GS**IDHT!
H7$8$52$78!35BIH$7D#7)$781#D1J32?1(512,32!)A8(+13HH7$+(32(#5!(8!5#2! 7SEA(7$BIF9!3**13D(+(#53B#
35BI3*8#1+3A2(#5379!(5!2,3215$37*9!1312, (7B #D!2 BIEHBAEFB2, 36$!2,$!12$+,5(+3*IF3+CI7#A5BID#7!
A5B$78235B(511)A8(+&!

|

Ways of engaging. b#71$5131$)$52-1$(1,21+32$1#7($8!$)$7I$BID7#)12,$! 7$8H#5838!G(2,|2GH#IH7$B (+2$B!
+32$1#7($8!,36(5115#17$8H#5B$528R!1 7$3B(5113F#A2!)AS(+!1#5+9135B1+7$32(51) ASFHBBBI&! I <#B(
B$2$7)(5$B!F9!2,$!B#)(535+$!1#D!G398!#D!$5I31(5!53)$BIF9!12,$!(5B (6(BA3*I381H7 ()379!#7!B#) (5352!
)HBSN\S&IQMEN#B2*91*(82$51#5!)91+#) HAQRE> 3F*$IUI DH#G (5118, #G812, $IH$7 +$5281#D! (5B (6(BA3*8!35B!
2,$1G398!12,$9!$51313&

|

@*)#82!1ZWg#D!2, $IH372 REHEE $I8AHS7I$5131$781#7IBAHS7*(82$5$78-1+32$1#7($812,32!G$7$!BSD(5$B
2 #8$1G #I$5131$!1G(2,)A8(+!(5!8$6$73*IB(6$78$!G398-135B!12, #8$!G, #1 THA2(5$+91*(82$512#1) AB(+16(312,7¢
HTOHTS)$B(3&!1>, (8IBAHH#72812,$1(52$52(#5!#D!2,$!182A B9 2# A8S! (FBEFEAB*8!85131$B! (5!
)A8(+!35B136(B!D358!#D!31637($29!#D!D#7)8#D!)A8(+&!!

014%:2$58(#5;<01£3I$! ~
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Engage N by individual | Percent
T(82%5!32! #)3$!#5! U N&&
273B(2(#53*)3$B(3!

\6(59*-123H$8-1</8]

T(82%5!32! #)3$!#5! N Y&Y
B(1(23*)$B(3"\(H#B-!

+#)HA2$7]

T(6SHA8(+ U &4
1AHS$7!$5131$7"\H*39| X Uc&k
35B!*(8285]

1AH$7!*(82$5$7 X1 Z&Y|
T(82%$5!2#! U N&&
73B(#f26f(52%$75%2!

73B(#!

K$3B!35B!*(823$5!FA? 4l C&X
B#5h21+7$32%

> (5C-182ABOI#71G7(] X u&r
3F#A2N)A8H

>3F*$IUR!%5131$)$52!(51) A8 (+

Engagement, attendance, and personal practice

=51#7B$712#IB$2$7)(5$!12, $IH372(+(H3528Q!G(**(515$8812#!$5131$!G (2,12, $!637(#A8!1$57$81#D!)A8 (+-138!
(5B(6(BA3*81*(82$5$B12#12, $1+A28-12,$9IG$7$!138C$B!(D!2, $9I1+A77$52+01B(BI#7IGHA*BI*(82$512#12,3212!
)AS(+-B5B!(D12,$9!G#A*BI322$5BI31+#5+$721#7131+*AFIG, $7$12,32120H$I#D!) AS(+!G38!F$(51'H$7D#7)$B
$:H$+2$B-13ID3(7*9IH7$B (+23F*$! 7$8H#58$IH322$75!1$)$7I$SBR!12,$!,(1,$712,$1735C(51-12, $) #7$!*(C$*912,
(5B(6(BA3*IGHA*BIF$I2#1%(82$51#71322$5B-12#131+ SOHBEEE *(82$5(51-12, $17$8H#58$! G38!*(5$37!
2#131735C(511#D!Z-13D2$7!G, (+,12,$!5A)F$78IF$I35IB7#HH(51-I8AII$82(51131+A76(*(5$37!7$*32(#58, (H&!Ib
322$5B(51-12,$7$!G381313(513IH$3CI321Z-IFA212,$!, (1, $82IH$7 +$5231$! 7$8H#58$!G38ID#7!735C(5I1#DIXW
>3F$! 1+#)H37$8!735C$B!+A28!IF9I29H$I#D!$5131$) $528&

Ranked | Number! | Listen/would! Percent Attend/would! Percent
Cut! Listen/would! Attend/would!
1! 17! 1! 5.9! 2! 11.8!
2! 32! 4! 12.5! 3! 9.4!
3! 23! 4! 17.4! 3! 13.0!
4! 38! 4! 10.5! 10! 26.3!
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SA8(+1T(82$5(51'12AB9

5! 54! 13! 24.1! 16! 66.7!
Ranked | Number! | Listen/would! Percent Attend/would! Percent
Cut! Listen/would! Attend/would!

6! 61! 20! 32.3! 38! 62.3!

7! 69! 38! 55.1! 57! 82.6!

8! 79! 64! 81.0! 71! 89.9!

9! 36! 25! 69.4! 29! 80.1!

10! 40! 27! 67.5! 36! 90.0!
OVERALL! 449! 200! 44.5! 267! 59.5!

>3F*$IR!I<#)H37(8#5!8DBI31$)$52!F9!735CI#DI+A2

> $lI$5$73%1(5+7$38%! (5!G (**(515$8812#1322$5BI#6$7 1*(82$5(5112#1)AB(+! (8I5#23F*$! (512, (8!+#)H37(8#5&!!
FA2!12,$!+A281735C$B!U!35B!"-IH372(+(H3528!$:H7$88$B!3!17$32$71G (**(515$88!2#1322$5B 131 +#5+$7 21#
YHT$12,351241%(828F#12, $1)AB(+1#512,$(71#G5&!1105*91M&ag#D!3*+17 $8H#58$812#1+A281 G$ 7SI H#8(2(6$!DH:
*(82$5(5112#12, $11$57$-IFA2lac&ag!#D!7$8H#58$81 2#1+A2818232$B12, $!H$784#5 ! GHA*BI322$5B&

@8!3/F38(8!D#7!A5B$78235B(511322$5B35+$! 2#1+#5-+$7 28f+*AF8!35BIH$ 7 8#5 B+ HRNER($7 - EA$S2
$)F$BB$B!(5!12,$!%(82$5(51182ABOI2#I8AII$82IFS$,36(#7!35BIG (**(515$88!2#1F $,36$&!1L,$5!$:3) (551!, #G!
(5B(6(BA3*817$8H#5B$BI2#1(52$7$82!(51*(82$5(5112#12, $129H$#D!)AS(+16(31317$+#7B$BI6$78(#5!35B!(5:
322$5B(51131+#5+$721#718 #G1#D!2, (BDBS(+-135!(52$7$82(51'H322$75!$)$71$B!(5IH7$D$7$5+$8&! @+ 7
3*1+A28135B!7$8HH#58$8-1aX&cg#D!12,$17$8H#58$8! (5B (+32$B12,3212, $9IGH#A*Ble0>1*(82$5!2#12, $11$57$
2,$(7#G5N\5iUaW]jlU&cg!5#2$B12,$9!)(1,2!1%(82$5!2#12, $)AB(+1#5!12,$(71#G5!35B 12, HIPSRAE(5
\UWW]!GHA*B#713*7$3B9!B(B!*(82$5!2#12, $!)A8(+&

L, $5!38CS$BISF#A212,$(7!G(**(515$8812#1*(82$5!12#12, $)AB(+1(5!31+#5+$7 21471 +*AF18$22(51-12, $IH$7+$523
(5B(6(BA3*8ID*32*917$DAS(512#!B#I8#IB7TH#HHSBI2#! & g\XZX]&!1e$37*9!, 3*DI\V'X &dy-!5iUUX]!83(B!
+AT7$52%01%(82$5$B12#12,321H372(+A*3711$57$I#D!) AS(+!(51+#5+$7 21#7 1+ *AF8ISHG-1#712,3212, $9I GHA*B!
> $7$IGS7$! W-IH7IXA&Zg-1G #1)(1,2!32R$EB*AB (51'UW!IASEA3*(D($B!)39F$8-IUW!G, #I G#A*BI322$5B! (D!
2,$91+3)$IAH#5!(21#71(D12,$)AB(+1GS$7SIHSBSBBAF12,$9!,3B!I#5$!12#-1X_1G #IG#A*B!(D!2,$9!G$7$!
(56(2$B-1Z1G #IGH#A*BI(D!2, $I+#82IG$7$I*#G 1#71D7$$-135B1alG, #IGHA*BI(D!2, $9!C5$GI2, $1)A8(+(358&!!

@812, (8!G38!13IF7#3BIEA$82(#5!3BB7$88(511G (**(515$88-1(2! (8!5#2! H#88(F*$I12#13++A732$*917$+32$12#13
F$, 36(#7&!1=21(8!$389!(512, $1+#52%$:21#D!2, $!(52$76($G!D#7!(5B(6(BA3*812#1839!12, $9IG#A*BI322$5B-IFA
S#1+#))(2)$521#71$SDD#T2I 7SEA(7$BI2#18232818A+,135!3+2(#5&!1@!)#7$!7 (I#7#A8!)$38AT$IHDI G (*+(515$8¢
$5131$1471(52$52(#5!2#13+21)(1,217$6$3*13 1 BERBEZR $75&!1>,$!D (5B (51!B#$8!8AI1$82!12,3212,$7$!(8!3!
17$32$71$:H7$88 (#5!4#D!(52$7$82!(5!$5131(51!(5!31)#7$IB(6$78$!7351$1#D!)AB(+1$:2$753**912, 35! (5IH$78#E
)$B(3-1 #G$6$7-1G, (+,1+#A*BIH7#6(BSHHH#T2A5(2($8!D#71J322IH7#BA+$78135BIH$7DH#7)$7812#1$5+#A
322$5B35+8&!

014%:2$58(#5;<01£31$! Y
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|

=51$:H*#732(#513+7#88!+A28#D!)A8(+-15#1B (8+$753F*$IH322$75!$)$7I$B-I8AII$82(51!12, $!B(DDS7$5+$8!|
H7$D$7$5+$8137$IA5(EA$*917$*32$B12#12, $!(5B (6(BA3*135B12,$18H$+(D(+1$57$!4#711$57$81#D!)A8(+\8$:
/\]&

! ! T(8245 @22%5B
<A2l [$579! I$8! | e#! | S39FY | I1$8! | e#! | S39FY
X| L#7*B U X W X X X
U | 45+*388(D(3F*$f#2,$7133?7? X c! W u B X
“ 1| K#+CfKmn Al | W X | |
Al <#AB279fn*A$I7388f@)$7 (+ Al Al W Al X N
al| 45+*388(D(3F*$f#2,$71J3?? N o w  ul u u
Y| b7$$133P? u N Wi N X X
1| n#883!e#631J377? Al u W u X I
Z!| 45+*388(D(3F*$f#2,$713?7? c! al W al al Al
c!| 45+*388(D(3F*$f#2,$7113?7? Yi w Wi | U X
XW <*388(H3* T X X u X u
XX| 1G(5IN8235B37R8N8 X Al Wi ! Al X
XU| aws!8G(bl B w X al X u
X'1| 45+*388(D(3F*$f#2,$71J377? N N W Al X X
XN | n$n#H Y Al w Al al X
Xd| [9H89!1J37? al c! W al a Al
XY| 45+*388(D(3F*$f#2,$7113?7? N X W u X X
=)H7$88(#5(82fIvH52A79!
X 1| +*388(+#3* Al Al W ! X !
XZ| 45+*388(D(3F*$f#2,$7113?7? al U X B Ul
Xd| K#)352(+ X Vi, W X| ¥ u
UW <*388(+3*In37#EAS$ Y al W | al u
UX| K#+CfKmin N u X al X X
uuw| bASCIDAS8(#5 M \ X u al N
=)H7$88(#5(82fIvH52A79!
uU'l| +*388(+#3* X Y W al X X
un| L#78 T u W ! X X
Ud| %37*91J8?7 U | X U X |
UY| K#+CfKmin N Al W u al w
U !| K#+CFfKmin Al al W I Al u
UZ| b7$$133P? X yd w x| =z W
Ud| 45+*388(D(3F*$f#2,$71J377? u X W X u W
"W 1)##2,1J377 u Vi, W VY| u u
X1 %372 w al W w a w
‘U!| K#+CfKmin u u W W u U
1| %*$+27 (+f7#+C!DA8(#5 al u X I N u
! T(82%95 @22%5B
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<A2 [$579%! 1$8! e#! S39F$ | I1$8! | e#! | S39F4H
‘A 1| 45+*388(D(3F*$f#2,$71J32? Al W xl 1] x u
“al| <##*1J377? al Y W Al | w
‘Y| S#B3*1J3?7? X 7| W N al X
1| ZW8J3?7? U U X X ] ]
‘71| @@<Sth7$3$ u Al w all X "
=)H7$88(#5(82fIvH52A79!
‘c!| +*388(#3* X al W W Y X
AW| K#+CFKmin X al X t | X
AX1| %*$+27 (+fK#+CIbAB(#5 X \ W X \ Wi
AU | 45+*388(D(3F*$f02,$71'327 X al X NI X
~ 1| K3I2()$! X U Xl X| U X
AL N*AS8 Al u w !X u
nal| <#A5279fF*A$17388f@)$7 (4] X X w x| X W
Ayl| n(I'n358 Al W W AW W
A 1| %37*9'DAB(#5 W al W W Al X
~z1| <#A5279fF*A$17388f@)$7 (4] N N w  ul x N
ncl| 45+*388(D(3F*$f#2,$71J37?7? X u W u X W
aW| n*A$8!7#+C A al W u Al N
ax | K#+CfH#H X u w x| X X
au| n*A$17388 al N X T u Al
a'l| "3?7?IK#+C X Y W u al w
anl| aws!8G(51f8273(1,2!3,43B M U W U X U
aal| UWI<$52A791+*388(+3* X N w o~ u X
awsg!8G(51f8273(1,2!3,$3B!
aYl| \<#527#¥ T XW X X! Al c!
all L#rB X al W W Al U
azZl| cw8lJ3?? al \% W I 7| W
ac!| K#+CfH#H w al X W al X
yw M32(@J37%? ) al X uj )
YX| %*$+27#5(+f13??!DAB(#5 Y1 | X I 7l W
YU| K#+CfH#H Al al W al T X
Y1l 1273(1,2!3,$3B N u W u X u

! >3F*$INRIL(**(515$88!12#!$513I$!FI!+A2

06$73**-12, $8$!B32318AII$322, $13+EA(8(2(#5'#D!)/B3(238 2435 F$184#+(3+0127358) (@2$BI2A75-12, (8!
8AII$828!F$5$GSBID#+AS)ER, #B8I#D!8#+(3*127358) (88@EB12,32!2,$!8#+(3*IG73HH$7I#D!3!
HAFFHABISISHS7($5+$#G$7812, $IHST7+$(6$B!17(8CIH#DI279(511#A2!88)$2, (51'5$G
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!
!
Language around music

@N3I#7ID#+ABI#D!2,(8!182AB9!G38#5! #GIHS#H*SIBHA#CSI3F#A2!)A8(+!35B!12,$!G398!2,$9!*3F$*$B!)A8(-
)#7$!(5NB$H2,!1353*98(8!37#A5B!7$*32(#58, (H8!#D!*(C$8-1B(8*(C$8-129H$8!#D!)A8(+-!135B!$5131$)$52! G (**
D#*#G&!

I

> $!1B#)(5352!D(5B(51!(8!2,32!12,37 3! (8!5#! +H)&#H+3FA*379!HS#H*$ ABSB12#!B(8+A88!)A8(+&!1=5!D3+2-!
H372(+(H3528!+#58(82%$52*9!5#23%B! #GIB(DD(+A*2!(2!G38!D#7!2,%)!12#16$7F3**9!$:H7$88!G,32!2,$9!G$7
@8!#5%!(5B(6(BA3*!15#23$BIH372G39!12, 7#Al,12, 3! (5R& Ha(beery good at describing music with

words, with adjectives!35B!2,$5!3BB s is fun.!

I

> $IG#7B8!2,32!13HH$37$B!#D2$5!(5!7$81$438$B12#!7,92,)-12,#Al,I5#'H322$758!2($B!2#!359!H372(+A*37!
I$57$!1#D!)A8(+1#71*(C$8fB(8*(C$8!#D!(5B(6(BA3*8!$)$71$B&!!=5B$$B-I3IH7$H#5B$735538D!2,$IH372(+(
A8%B!2,$!G#7B!7,92,)!(5'B$8+7(H2(#58!3+7#88!1$57$8&!!/0D2$5-17,92,) ! G38lt-Héd-ohil¢a!
rhythm!35B-138!B$8+7(F$B!F$*#G-F9!#5%!*(828b&d B8bod rhythm section&!102,$78!7$D$773B!2#!
FS(GII3F*$!128p my foot #7hod my head'3*#511G(2,'2,HA8(+&!'>,$!H,7388Had a good beat!G38!A8%B!
FOIH372(+(H3528!#D!3**13|1$8!35B!3+7#88!)359!1$57$8-1FA2!(52$7$82(51*9-1B#$8!5#2!3*G398!)$35!2,$!83
2,(5I'D#HT713**IHSHH*$&!> $I#5*9IH ($+$!12,321+#58(82$52*9!7$+$(6$B!3!H#8(2(6$! 7 $8H#58$!1 2#1(28!7,92,)
+#H527#*1+A2R3IS(*$81/36(81J3 7?1 +#) FAEDS+ES 7 $! 311GR**

I

> $#2 $71G#7BI+323$1#79!GipBEat&!10D2$5-1(2!G38!7$*32$B12#18#518!G(2,!35!AHF$3212F5)H#-IFA2I SEA3**
(2'G38!7$*323$B!12#!G,32!H$#H*$!83 (Bakks.IRe! feel happy&!1> 575 G$7$!8#)S!+#55HBL($8!(5!2,$83!
+A28-12,$912$5B$B12#!,36$!3!1827#51$7!7,92,)!G(2,!3'D382%$7!12$)H#-IF$!(5!131)3I#7!CH9-135B! DH#**#G!3!
H7$B(+23F*$!827 AWZAIH 3)(*(37!D#7)&! @!D$G!7$8H#5B$528!+#))$523B1#5!2, (8!H7$B(+323F(*(29R!138!
H$78#5!5#2%Bechow what is coming, even if | haven’t heard this piece before.

I

Engaging with music

I

> $7$!G38-!, #G$6$7-13!1827#51'H322$75!2,32!$)$71$B!3+7#88!(52$76($G8!(5!2$7)8!#D!12,7$$!'B(82(5+2!G3
$5131(51!1G(2,12,$)A8(+&!!> #Al,1#5*918#)$2()$8! 7$6$3*$B! (5! 7$8H#58%!2#13!8(51*$HB22R7H! G38!
7$63$3*3$B!G(2,(5!2,$!DA**1(52$76($G!35B!,#G!2,$!(5B(6(BA3*!7$8H#5B B! 2#13**12, A8 (+12#!G, (+,12,$9!C
*(823$5(51&!105+$!3I1H322%$75!G38!(B$52(D($B-12,3!$37*($7!+#))$528!+#A*BIF$!$38 (*9!1+#523$:2A3*(?$B!G (:
(52%76($G!35B!8AHH#72!2, 3! DIBBEM8+A88(#5!F$*#G]&!>,$!H322$758!+35!F$!18A))37(?$B!38!
(52%753*(?(51-1$:2$753*(?(51-135B! (52$**$+2A3*(?(51&!!

I

Internalizing.!'>,$!D(782!17#AH12#1D3**(52#!31+*$37IH322$75!G38!2, #8%!G,#!(52$753*(?$B!2,$)A8(+&!!=!
+38$8-12,$9'$:, (F(2$B!H, 08 6¢B8!38!G$**13816$7F3*BS8+7(H2(#58!#D!H, 08(+3*(52$73+2(#51G(2,12,$1) A8
3812,$9!G$7$!%(82$5(5IR!I2#$123HH (51-1+*#8(511$9$8!35BI5#BB(51-12, (51812, 32!B$)#582732:5!12,3212, $!
moves me'#7-12,$!(56$78%$!38!(5!7$8H#58%!12#!13!1+A2!#5$!*(82$5$7 !B (BE#2BTSHRIH 't move me.!!
1#)$I#D!12,$8$!(5B(6(BA3*8!B(8+AB8$B!)AS(+!(512$7)81#D!2,$(7!3F (*(29!2#1B35+$12#1(2&!1> $IC$II129H$8!:
H,738$8!A8$B!DA72,$71B(6(B$BI2, (8! 7T#AH!(52#12GH#R!12, #8$!G #17$8H#5BSBI2#) A8 (+1$)#2(#53**9-1358
G, #IASSBI2, $)AS(+1247$3251()31$8147 18247 ($8!(5!2,$(7 MEBS&

!

! Emotional Response:'@*2 #Al,1(2!)(1,2!8$$)!+*(+0! 2#! 7$D$7!2#1)A8(+!38!(58H(7(51'35!$)#2(#53*!
7$8H#58%-1(21G38I8ATH7(8(51!, #GIDSGIHSH#H*$IBSS+7 (FSBI)AB(+IAB(5I1$)#2(#53**351A31$&!105%91318)3*
H7#H#T2(#514D8%!*(82$5 (51! G$52! F$SO#BB(CHUR7M2!)3C$8!)$!, 3HHD(5!B$8+7 (F(5112,$!)A8(+12,$9!

014%:2$58(#5;<01£31$! c
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GP7$!*(82$5(51'12#&!105%!5#2%B dissonance. Uneasy. It creates high tension.!'0D2$5-12,$!$)#2(#5!
G38!$:H73$883%B!12,7#Al,!1G,32!12,$)A8(+!G38!5#2!H7#6(B(5IR
!
I can’t listen to music | feel is lying to me—expressing an emotion that isn’t real, it’s
exaggerated.

Sometimes | want more than | feel | can get from [music]...you can get it and it’ll make you smile.
But it won’t get a tear from you or make you want to get up and dance or be fully engaged with
it.

b#7!#2,$78—!2,$!$)#2(#5!GSS!SF#A2!2,$!H#G$7!#D!2,$!)A8(+&!!@8!#5$!5#2$B—!7$I$$BZ$IKHUW
#7+,$8273*IH($+$!2,3212,$9!1#5*91732$B!38 MR BXE#3B!(5!12%$7)8!#D!12,$(7'H7$D$7$5+3$!ID#7!(2-1p(2!G38q!
dramatic—music has the power to change your own internal chemistry. | respect it for that.

b$G#D!2,$8%!(5B(6(BA3*8!G$73!+#58(82%$52!(5!,#G!2,$9!B$8+7 (F$B!3**12,$1+A28&!'nA2!(5$6(23F*9!BA7|
(52%76($G-12,$9!)3B$!318232%)$52!2,32!+*$37*9!7$6 $3*$BHBD3$)8223+,)$52-135B!12,$5!2,$!7$82!#D!
2,3(7'+#))$528!)3B3$!8$58%!G,$5!6($G3B!12, 7#Al,12,321*$58&!11#)$1#D!12,$!+#)) $528!G$7 $!
273)$5B#A8*9!(52()32%$!35B!2,$!*(82$5571#G5%$B!2,$!$)#2(#5!2,$9!D$*2fGH7 $!D$$*(5IR
!

Spacious, quiet mood but not sad. Stirs my soul. | get lost in the music.

It made me feel orange—Ilike on a street bathed in orange light at night.

1#)$!13*8#!(52$7H7$2$B!2,$!)A8(+!38!H#88%$88(51135!$)#2(#53*18232$&!1=512,$8$!129H$8!#D!+#))$528-12, $!
*(823$53$7IH7#J$+23B!12, $!1$)#2(#5!,$1#718,$'D$*2 1# 3T 2 HBD+$!732,$7!2,35!2,$)8$*6$8- | 8 & -

interaction between instruments sounds angry.

I

=2!13HH$378!2,32!(5B(6(BA3*8!G,#!(52$753*(?$!)A8(+!$)#2(#53**9!A8$!)A8(+!38!312##*&!IS#7$!12,35#53!#
2,$83!(5B(6(BA3*8!(B$52(D($B!+$723(5N)A8(+d3Rlve to be in the right mood to listen to that style!
35B35#2,$7!$+,#3B!12,#8%$!18$52()$528!83F(bltas in a really crabby mood | wouldn’t listen to it,

because it wouldn’t go with the feeling | have at that time.!>,$8$!H372(+(H3528!3*8#!8%%$)$B!#H$5!12#!
*(823$5(5W23*)#82!1359129H3$!#DA8(+-(D!2,$!)A8(+!8AHH#723$B!35!$)#2 (#5 SEL IR 56 Kkt

with my friends having a good time and this came on, it would add to the feelings-\D#7!3!+A2!12,%$!
(5B(6(BA3*!183(B!G#A*BIS#2IF$!)A8(+!2,$9!G#A*BIASAI**MSEPHB(BHRA3*!G,#!8$5)$B12#!D73)$!
7$8H#58%$8!(5!12$7)8!1#D!$)#2(#53*17$8H#58F!B(B!827 All*$!#5!31+# ABNHR \mARS e feel....|

don’t know&!

I
>,(81(8!5#2!12#18A11$82!12,32NA8(+!B#3$8!5#2!18H37C-17$(5D#7+$-1#7!+,3513!1$)#2(#581#D!#2, 3UBEB(6(BA3*¢E
JAB212,32!1G,$5!B$8+7(F(51'G,32!12,$9!,$37-16379!D$G!#D!2,$!*(82$5578! A8SB!G#7B8! 7$D*$+2(51!$)#2 (#5
$)#2(#53*17$8H#58%!1#D'BIH2,&

I

! Storytelling: 0D!2,#83!G,#!$5131$B!12, 7#Al,1(52$753*(?(51-12,$!*371$7IH7#H#72(#5!$:H7$88%B!2, $!
)JA8(+!3812%**(51!8p88135B!+73$32(51'6(8A3*!()31$8!(5!2,$(7!,$3B8&!!>,$9!B$8+7 (F$B!)359!#D!12,$!+A28!A8(E
2,3!G#7Btory'#7hicture!38!(3!could picture this&> $!1+#5+3$H2!1#D!182#79!G38!(B$52(D($B!3+7#88!1$57$8!#D!
)A8(+-135B!12,37$!G$7$!)359!+#))$528!7$*32$B!2#12,$!82# 7B (BbI&SArdma—the scene setting,

the different stages of the music& ' @5#2,$7!H$78#5!B(8+A88%BtR, $hanges that take you through a

story while listening to music&
!
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@5!(5B(6(BA3*!G,#!732%B!3!H($+3$!A5D36#73F*9! EiitaBBbBelok at titles, and then take the title
to the piece...what are they thinking? What does it mean to them? What was their inspiration? How to
create a piece that way?'FA2!3*8#15#23$B12,$9!B(B!5#2!*(CS$!2, Slergk2t38Y raw nerve. Have to be in
the mood to listen to it.!
> $1G398!(5!G,(+,!82#7($8!GS73!$:H7$88%B!637($B-1FA2!3**I8BA77#ASBSB!I31+$527 3* | +#5+FH2I#D 12, $1) At
27358H#72(51'12,%!(5B(6(BA3*!135B!+,35I(51!,(8!#7!,$7!$)#2(#53*18232$&! 1#)$!1#D!2,$!127358H#72(51'G38!6(
(5B(6(BA3*!(52$7H7$232(#5!#D!2,B)A8(+R
I
Musicians expressing some trouble, mixed with hope. Make dissonances and then resolve...the
struggle with hope.

Passionate, real, beautiful, sad. Storytelling.
Music expands people’s horizons.

With other symphonic music, it’s designed to take you through a progression or tell a story. The
“storm” part of the story or the “peaceful meadow” part of the story. This seemed like it was a
part of a story or the background to something. An intro to a scene of a play...

It’s very personal, compositions like that. They almost tell a story. | would say you could feel

almost a kind of melancholy or a heavy heart or a tenderness or a vulnerability.
I

bH#71#2,$781G #IDSI(52#12, $1824#7 925 (51120HSHD(528753*(2$BIS5131$) $52-12, $182#791G 381+ 7 $32$BIF¢
8H$+(D(+1()3I$E21+3)$12#12,$(7!)(5B8!3812,$9!*(82$5$B12#12, SNAS(+R

Like watching the opening credits to a movie or television show. Every time it pauses | picture a
close up with the name of a person underneath.

A little bit formal. Picturing people wearing nice clothing, more sort of a supper club
atmosphere. It feels old to me. Something from a kind of another era. But warm and relaxing
and relaxed. Comfortable and soothing. Getting an association with food. Nice table, nice
cocktail in my hand, surrounded by company. An intimate sort of sound.

Sounds like the roaring 20s. From black & white cartoon or movie. Flappers. Party. Can picture
Steamboat Mickey. Imagine lots of dancing. Ballroom. Active music.

Would make good background for a murder scene with a psychologically disturbed character.
I
!
Externalizing.!! @!8$+#5B!H322%$75!2,32!$)$71$B!G38!6$7F3*(?$B!F9!12,#8%!G,#!$5131$!G(2,!)A8(+!(5!35!
$:2$753*)355$7&!10D2%$5-12,$8%!(5B(6(BA3*8!D$*2!+#55$+23B!G(2,!2,$!)A8(+(358!#7!A8%B!2,$)A8(+!38!:
H#HH#T72A5@87!8#+(3*1$:+,351$!G(2,!'D7($5B8!#7!#2,$7'3AB($5+$! )65y music live allows me
to interact with the artist. Live concerts keep me from “shuffling” and looking for something better on
the i-pod. Enjoy shared audience experience — | feed off other’s reactions. L,(*$!*(82%$5(51-12,$9!#D23$5!
)3BS$!+#) )$528!3F#A2keing therel#T7Watching the musicians interact@8b#7)A8(+!G(2,!G,(+,!2,$9!G$7$!
A5D3)(*(37-1)359!G,#!13HH7#3+,$B!)A8(+!D7#)!35!$:2$753*18$58%!)3B$!823L)H526re to
stumble upon this in a bar, I’d stay and listen\#7If it came on while | was in a bar, | wouldn’t walk out.!
%:2$753*(?$7813HHS$3712#12($!2,$!)A8(+!12#!12,$!$: HP b tiBR 2 or 3 musicians get through their

014%:2$58(#5;<01£31$! XX
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|

64 bars, you forget what the melody was, what the song was. You get so into what they’re doing—it’s

not written down, it’s inside them. Wonderful to see and hear.!

!

S359#D!12,$!+#))$528!12,$!*(82$5%$78!#DD3$73B-!G, (+,!(65B(+32%$B!2,32!12,$9!G$7$!$5131(5112, 7#Al,!1$:2$753*
7$*32(#58,(H!G(2,12,$!)A8(+-12,$!)A8(+(358287@437#A5B!2, $)A8(+-ID#+A8%$B!#5!2,$!$88$5+3!#D!
G32+,(51'2,3NA8(+!F$(51!+73$3286B&

!

When | listen live, there is always so much going on that | turn my attention to different
musicians.

p>,(8Y(8qusic | can enjoy anytime, but in a live setting, | would watch the musicians and be more
engaged.

Lots of instruments/musicians to watch and engage me. Conversation between instruments.
The music described action.

I can imagine the pianist smiling.

Easy to picture that being done on stage.

It would be fun to watch the people play it, but it’s not something | would go out of my way to
hear again

@5#2,$7!+#))#512,$)$!3)#5112,#8%! (5B(6(BA3*8!G,#!$:2$753*(?$-18,37$B!(5!3!8*(1,2*9!B(DD$7$52! G39!F9!
2,#88%!G #!(52$**$+2A3*(?$\F$*#G]-!(8!3+0SAE2BRD!2,$!)A8(+(358,(H!#D!3!H($+$!$6$5!(D!, $!#7!8,$!
B(B!5#2!+373$!ID#7!12,$!1+A2&! @ 8!# 5%t 2&Bthe musicians working together and the audience

getting excited, 35B!G$52!#5!2#!8232%!2,3212 $9!GHA*BI#5*91$6$57!*(823$5!12#!)A8(+!8A+, 1381 BRI +A2!(5!3
8%$22(51&

I

Intellectualizing.!'>,$!2,(7B'H322%$75!(5+*AB$8!2 #8%!G,#!3HH$37$B!2#1827AllI*$!2,$)#82!G(2,'HA22 (5!
G#7B8I2#!G,32!12,$9!G$7$!,$37(51&!">,$8$! 7$8H#5B$528!#D2$5!F$135!2,$(7!B$8+7(H2(#5'#D!2,$)A8(+!G
D*32!823F R 1#D!*(C$!#7!B(8*(C$-135B!2,$5!B(88%+23$B!12,$)A8(+!(5!637(#A8!G398-18A+,!138!12,$!
(5827A)$5232(K50unds like there is a cello in there. A very pleasant piano. | don’t know, maybe

there’s some kind of guitar, | can’t tellj!#7!(5'2$7)8!#D!D#t}Jiis is good. 5/4 time; five beats a barj'#7!
)JA8(+(358,(IK /’d say....poor tone and improvisational abilities.!!

I

@**1#D!2 #8%!G,#!1$5131$B!12, 7#Al,135!(52$**$+2A3*I3HH7#3+,!H7#6(B$B!3!6$79!+*(5(+3*IB(88%+2(#5!#D!:
)JA8(+-1G,$2,$7!12,39!*(CSB!2,$)A8(+!#715#2R

I

Strange beginning for what came later. Slide on fretless bass seemed to broadcast something
that didn’t come. Recording was very polished. Lots of space in piece when compared to
traditional bluegrass. Similar style to artists | like.

> $1(528++$+2A3*(ZTEB37$B124#1)3CSIEA(+CIBS+(8(#58! 7$I37B(5112,$1) AB(+12,$9! GS7$!*(82$5(5 11 24&!!

0D2$5-12,$(7!+#))$528!G$7$!BS+(8(6$!35B1+A22(5IR
|
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Lack of melody and has an obscure rhythm.
Sounds heavily arranged.

Improvisation is good, but the guys that do it need to know how to start and end even if they do

go wild in the middle.!
I

>, (817#AH!G38!3*8#!I3F*$12#17$+#15(?S!1##B!)A8(+(358,(H!35B!G (**(51!12#!13HH7 $+(32$!3'EA3*(29!H$7D#1
$635!G,$5!12,$)A8(+!G38!I5#2!12#!2 $!(5B(6(BA3*QB!*(C(5IR
!

Good technician: his attack and tone is perfect

Individually good musicians, didn’t care for the song
There’s musical talent there, but not something I’d buy
I can appreciate any type of music for the way it’s played.

I appreciate that you can hear the effort, especially by sax player and drummer. They have to be
talented and effort in learning the music. Can hear the desire to play it for other people.

It sounded like a complicated piece of music. | could appreciate the talent.

|@5#2,$7!138H$+212BHH+2A3*(?$78!G38!12,$(71322$852(#512#F#2,!,(82#7 (+3*1+#52%:2|D#7!1)A8(+!35B!
+#77$+25$88& !
!

Blues aren’t always sad.

Historic style. Important.

1#)$1#D12,$!(5B(6(BA3*8IG(2,12,(8!$5131$)$521H7#D(*$!, 3BI)#7$ID#7)3*1273(5(51! (51)AB(+12,$#79-!, (82#79-
35B3HH7$+(32(#5!2,35!B(BI318()(*37IH7#H#72(#5#D1*(82$5$78! (512, $1#2,$7137$38!#D!$5131$)$52-1G #1,2
D3(7*918()(*37!$:H$7($5+$8!(5IH$7D#7)(51135B!)AS(+1*$88H#58-IFA2IS5#212, $)V#T 128+ 5(+3*)A8(+3*1273(5!
>,(81273(5(51!B(BI3HHS$3712# H7#6(B$!3!17$328DI8$52$:2!(512, $) AB(2, $(7!+#))$528! G$7$!54#213**!
3F#A212,$IH7$8$52!135B12,$!(5B(6(BA3*Q8!H78D$7$5+$8R

Society quickly forgets what it used to like. Sad that that happens—there’s been so much energy
in different time periods in different music and it’s washed away...So many radio stations play
the same 100 or so songs from any era (or Christmas) and then people think that’s all there was

during that time period
I

4+2()328+0- 1517 $BHASBS52!)3B$1318232$) $521BSD (5(2(6$14D12, $1(52$: 444! (@SB onstruct

a song/deconstruct music.!
I

Interrelationships in types of engagement. @8!)$52(#5$B!3F#6%-1)#82!(5B(6(BA3*8I3HH$37$B!2#!D3**1(52#!
#5$!1#D!12,$12,733!$5131$)$52!H7#D (*$8&!1>, $I3HH7#3+,$8!37$!5#2-| #G$6$7-18AII$82$B! 2#!FSISF8#*A2S-!
732,$713813160$7$5+$1#7182372(51'H#(52&!1=5!353*98(8-12,$7$!G$7$!)359!(5B(6(BA3*8!G,#!(5(2(3**9!8%$$

014%:2$58(#5;<01£31$! X
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D(2!(52#!12G#!1#71$6$5!3**12, 7$$I3HHT7#3+,$8-1FA2!2,$5!3!+#))$521#71837 ($8!#D!+#))$528!3+7#88!1$57$8!
7$63$3*3$B!3!H7$D$77$BIH322$75!#D!$5131$)$52&!!

|

'$73!(81#5%!$5:3)HS!I#D!131*(82$5%7!G ,#!(5(2(3**9!(5B(+32$B!+#5+A77$52!$5131$)$52!H7#D (*$8!G, (+,!G$7$!
*32$71(52$7H7$23B!2,7#Al,12,$!*$581#DI1BAFSSEASS 2! +#) [$?8RMp=tylssical or jazz CDs because

the media doesn’t contain the true essence of the music. They need to be live.'=5!35!(8#*32$B!7$3B(5I-!
2,(8!+#))$52!18Al1$828!$:2$753*(?$B!$5131$)$52&!!1$2-12,$!(5B(6(BA3*1*32$7!8HACSIH7 ()37 (*9'#D!*(82%$5(5
B(DD$73$52!(5827A)$5284édding the music,'G,(+,!+,351$8!2,$!(52$7H7$232(#5!#D!12,$!$:H$7 ($5+3$!D7#)!
#581#D!1$3I(511$:2$753**912#1#5$1#D!$5131(511(52$** $H2 AS{EY 3F*$1 2#1$:H$7 ($5+$!2,$!)A8(+!(5!2,$!
MHA7BG39&!! @5#2,$7!(52$76($G$$!,3B!3!8() (*37!HS78HS+2 (6% B2 (blisic much better, much

more energetic. Mistakes are made but that’s close enough.!!!
I

@5!$:3)H*$!1#D! #G!135!(5B(6(BA3*I3HHT7#3+,$8!2, 7#Al,1#53)#B$-135B!2,$5!+35!A8%!12,$1#2, $7!13HH7#3+,$
+3)$!D7#)!135!(52$**$+2A3*(?$7!G,#-17 $8H#S BEBII2UE $7 S 3@FB{BRINply the best musicians on

the planet playing together a music they are deeply engaged with. It hits me in that perfect spot where

it’s advanced music, but not too advanced that | can’t appreciate it at a relaxed level. Engages me

intellectually, physically and emotionally.
!

Labels

I

HGIHSHH*$I 7$DS712#!)A8(+!(8!6$79!()H#723B3HB159!A8$!12,$8$!*3F$*812#!)3CHBS+(8(#58!3F#A2!
YJA8(+&!1>,$7$!1G$7$!)A*2(H*$!(58235+3$8!G,$73!(5B(6(BA3*8!+*3()$B!5#21 2#1*(CH!+$723(5!129HS$8!I#D ) AB(-
G,$5!2,$9!*(82353B12#1+A281#D!12 #83129H$8!#D A8 (+-12,$9!D#A5B!2,$)!(52$7$82(51!35B!(59B59!+38%$8!2
83(B!2,$9!G#A*B!F$!(52$7%$82%B!(5!,$37(5IN#7$#D!12,32129H$&!102,$78!+*3()$B!2#!*(C$!I3IH372(+A*37!182
)JA8(+!FA2!G,$5!3!H($+3$!#D!12,32!1$57$!G38!H*39$B!2,32!B(B!5#2!D(2!2,$(7!H7$+#5+3H2(#58!#D!12,$!)A8(:
B(8*(C$B!(2!#7'B(8)(88%B!(2&!'053!$: 38MiIBG)$7$228G, (+,!(8!3!K#+CFfKmn!: 9*#H #5$H ($+3$& ! S#82!
*(823$5%78!#D!12,$!1+A2!B$8+7(F$B!(2!(5!2%$7)8!#D!+372##31#7!>d)A8(+&

I

T3F$*8I3HHS$3712#!IF#2,|D3+(*(232%!+#))A5(+32(#5!3F#A2)A8(+!35B!I3HH7 $+(32 R FEHAS (+!
(5B(6(BA3*8Q!ZFPKB+2A3**91$5131$!1G(2,NA8(+&!!=21(8!1$5$73**91388A)$B!2,32IH$#H*$!B#!5#2!8,37$!3!
+#))#5!A5B$78235B(511#D!2,$!BSD (5(2(#5!#D!2,$*3F$*8!12,$9!A8%!35B!2,(8!82AB9!D#A5B!827#511$6 (B$5-
8AHH#72!2,(8!388A)H2(#5&!11=21G38!(52$7$82(51!12,32!$6 $BESAEBIEXBIH7)!FI!)AB(+(358-1(2!(8!
#D2$5!B$D(5$B!F9!(5827A)$5232(#5!FO!*(8rE54adBRM andolin—that means country to me'#7Kind

of an odd combination. A jazzy piano and a banjo in the background. Feels like bluegrass and jazz

thrown together.

I

! ClassicalR!IL,$5!*(82%$5(5112#!)359!#D!2,$!8+#7$B!)A8(+!+A28-1#5*913ID$G!GH7 $!13F*$12#18HS+(D(+:
53)$!35!,(82#7 (+3*!H$7(#B!#D!)A8(+&!'=582$3B- 12 $3BB(HBG38IA8$B!12#! 7$D$712#!3**189)H, #5(+!
)A8(+-!(5+*AB(5I!n37#EA$—!K#)352(3r’H=L$652A79!<#52$}i—7379—!358!:)H7$88(#5(8)&!!>,(8!H7#)H2$B!2,$!
7$8337+,57812#H7#F$'D#7!2,$83!(5B(6(BA3*8Q#HS$7 32 (#5 INBIEYGRMHHFIN, $)#82!1H372-!
3AB($5+3)3$)F$78!A8%B!2,$125WA+388(#B2#! 7SDS712#1*37181#7+,$8273* H($+$8&!1=52$73$82(51%9-12, $!
N37#EAS (35#!)A8(+!+A2!G38!3*8#!(B$52(D($B!38!+*388(+3*!IF9N#82!G,#!,$37B!(2-1$6$5!F9!2,#83!G,#!83
+*388(+3*!)A8(+!7$D$77$B!2#!*37I$!#7+,$82738!H*39(5I!)A8(+!G7(22$5!Dﬂ!®$}&4§(’£ﬂ$!UW
<#528)H#7379!89)H,#5(+!H($+$N\12736(58C9]!G38!7$DS77$B! ZBHBAABHEGE+Cl#714#7+,$8273*1J3??!F9!
D(63!#A2!#D!18$6%$5!*(82$5578&!!e#2 |8 ATBATAR(BIAD 18(:!*(82$5$78! +#77$+2*91(B$52(D($B!2,$!89)H,#5(+!
H($+$#D!2,$!+*388(+3*H$7 (#B&

014%:2$58(#5;<01£3I$! XA
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I

!

/(82(5+2(#58!2$5B$B!2#!F3$)3B$)#7$!125+,5(+3**9IF912, $!(52$**$+2 A3 S 7B JOBIA (35#!) A8 (+-!
#53!(528**$+2A3*(?$7!B(B!+#))$52!#5!2, (8! HAXABR)! consonant music—not advanced

harmonically, He wrote the book on 4 piece harmony in western music — owe debt to Bach. This is the

most beautiful, most moving piece of music | can imagine.

I

! World music:'>G##D!12,$!12,(72$$5!(5B(6(BA3*8!G,#!,$37B!+A28!#D!G#7*B!)A8(+!(B$52(D($B!2,$!)/
3818A+,&!Ib#71#2,$78-1*3F$*8!(5+*AB$B!2G(82%$B!G3*27-1B(88#5352!+*388(+3*-IH#H-1$:H$7 ()$523*113?7-
T#+CE&I

I

! Rock/R&B:N'=5!1$55F*-1*3F$*8!A8$B!D#7!12,$!7#+CfKmn!I$57$!,3B!+*$37$7!H32,8!#D!388#+(32(#5&!
+A2!G38!*3F$*$BI38IF*AS8I#7!SH2#G5-1G, (*$!32!12,$!83)$12()$!12G#!#D!2,$!18$6$5!*(82$5%78!(B$52(D($B!Z
3817#+CfKmn&!105!35#2,$7!1+A2-13**ID(6$!G,#!,$37B!2,$!+A2!3* 2B 2 REBH FBS*(+-17$5+$521J3272- 1#7!
H#HA*37&!1b#7182(**135#2,$71+A2-13**18(:!(5B(6(BA3*8!(B$52 (DR (XL RIE383BB (MPASC9!
J3?7@35B12G#!1#2,$78!839BIAS COIF*ABREL $!1#A21#D!12$5!+3**$B135#2,$71+A2!3*2$7532(6$1J3??-IDASC-!3-
J3?2238??1G(2,!3'F*A$8!(5D*A$5+$-1#7!DAB(#5&!!

I

! Ragtime: 05%$#D!2,$1#5*9!1+A28!2,32!,3B!+#)H*$2$!317$$)$52!13)#5112,$!*(82$5$78!G38!3!7312()$!
H($+$-8(:1#D!8(:!+#773$+2*9153)$B!2,$)A8(+!38!8A+,&'#G$6$7-12G#! (5B (6(BA3*8!3*8#!ABSB! 7312() B! 2#!*
$37*91337P& !

I

! Blues: |@5!(52$7$82(51'$*$)$52!$)$7I1$BID7#)!12, $IF*A$8!+A28& 055+ A2I#DIF*A$B!G38! +#77 $+2*C
(B$52(D($B!F9!3**18(:!(5B(6@BAB8YB! (284G$6$7-135#2, 871+ A2, (+,!G38N#7$AHF$32!G38!I(6$5!3!
637($29'1#D!*3F$*8&!@13(5-135!(52$**$+2A3*(? 2R BIBEBREB I FO!+#))$52(51'#512,(8!+A2 RN

bar blues form is like a pair of comfortable shoes—you understand it implicitly, it doesn’t take much

effort to listen to it and know what’s going on-&!!

I

! Jazz: 1> $1*3F$*1#D1J3??1G38!13HH*($B!G(BA3SISHHBI)A8(+!35B!3+7#88!)359!D#7)8&!!b#7!12,(8!
82AB9-1+A28!#D!8$6$73*I8H$+(D(+!1J3??!D#7)8!G$7$!A8$BR!ID7$$1J3?7-18)##2,133??-1$37*9133?72-17312(
)#B3*1J3?7-1n#883!e#63!J3??-18G (51'\"W8!35B!aW8]-In$n#H-19H89!J3??-135B!31+3231#79!(B$52(D($B!38
M\5+*388(D(3F*$f#2,$7QEHBR! (52376($G$$8!I3HH*($B!12,$!1$537 (+1\3B3AEDI#88!)359!1#D!12,$!1J3?7?!
D#7)8!138!G$**138!8#)$!#D!12,$!I3F#6$&!1"3??-138131*3F$*-1ISHH$3 78! 2#! FSB3HBAHBRRIA8(+!2,32!
B#3$8!5#2ID(2!5$32*9!(52#!35#2,$7!+8R ¥ D!2,$!B(DD$7$52!*3F$*8!A8$B!2#!B$8+7 (F$!8#)$!#D!2, $!
B3$D(5$B!D#7M8R

I

n$n#H | ! J3?7?-1+*388(+3*1J37?-135B!R(I!F35B

[9H891J37?? | +#A5279-1F*A$17388-1037?9

1G(5IN°'W8!35B!aWwW8]!273B(2(#53*1J3??-18G$$2!1J3?7?-18)3**IF35B!8G(511J3?77-1$389!*(BR$5(51-18G (!

! ! ! $73!B$7(6$B-lawW8!+##*133?7?

D##2,133?220 | H#H-H#HA*37133??-1F3+CI7#A5B-18)##2,1J3??-18#D2! 7#+C!

45+*388(D(3F*$!85B!

#2,$7'D#7)81#D1J3??RA7$)$5B#A8! 735 MIN(35#1J3?7?-1+#528)H#7879-!
$:HB7()$523*-13729-1MB#F#N8,- | DAB(#5!35B!)#B$75- 1 Bip{$*35B-!
J3?2?217#+CIDA8(#5-133?2217#+C-1+#52$)H# 7379 DASC-1D7$$!1J3?2?-1$:HS7 () Bt
J3?2?2-1 #50845C

I
05%!738H#5B$52!(B$52(D($B!#5%!A5+*388(D (3FN!HB$FI BB (+OFA2!BSD(5$B!+,3)F$7!)A8(+!38!3!
8)3**-1(5827A)$523*1$58%)F*3$!G, Jx#A!+35!,$37!3**12 $1*(5$8!H*39$B!F9!2,$!(5B(6(BA3*!(5827A)$528!35B!

014%:2$58(#5;<01£31$! Xa
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!
)JA8(+(358&!! @5#2,57!5#2$BI#5S!H($MP8!3f chamber music — woodwind/quintet that performs in

small group. | love chamber music, it’s wonderful to play, that’s why I love jazz combos and I like this—
it’s more intimate music, it’s a different sound/style of that type of music.

>73(5(51'35B!$5131$)$521)$38A7$8!GS7$I+#77$*32$BIG (2,!(5B(6(BA3*1732(518!3+7#881+A28-135B12,$7$!G
5$I*(I(F*$IFA218(I5(D(+352!+#77$*32(#588&11>7 FR(SIFEBIA 28!, 3BI31+#77$*32 (#5#D1&XUU)jI$5131$) $52!
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I"#3$ &'() *+if,-# )I+) 0)1+)-)/#'#,2)$

% 3'4)3-

1! Tanguedia III! Astor Piazzolla! World! Twisted waltz;
dissonant classical;
modern urban waltz !

2! 1972 Bronze The Bad Plus! Unclassifiable /other Dirge; jazz, jazz

Medalist! jazz! piano/piano jazz!

3! Honky Tonk, Pt. 1! | Bill Doggett! Rock/R&B! Motown; DooWop;
blues; R&B!

4! Jerusalem Ridge! | Mark O’Connor! Country/Bluegrass/A | Bluegrass/folk; folk

mericanal with jazz swing; folk
country; Celtic;
Bluegrass; gypsy;
modern Irish folk!

5! Dropjes! Brad Mehldau! Unclassifiable /other Preschoolish;

jazz! contemporary;
experimental; jazz;
fusion; modern; light
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jazz!

6! Rick Kick Shaw! Cecil Taylor! Free jazz! Extreme progressive;
jazz; some type of
jazz; avant garde!

7! Desafinado (Off Charlie Byrd! Bossa Nova jazz! Lounge music; light

Key)! jazz; Latin jazz; jazz;
lounge jazz;
Samba/Bossa Nova!
8! Spectacle! Bela Fleck/Chick Unclassifiable /other Classic; bluegrass;
Corea! jazz! jazz; neo-Dixieland;
fusion bluegrass and
! jazz; Southern 40s
jazz!

9! Next Best Chris Potter! Unclassifiable/other Smooth jazz; fusion
Western! jazz! R&B; jazz rock!

10! Symphony 3, Mvt. | Ludwig van Classical! Classical; traditional
1 -Allegro con Beethoven! classical; classical
brio! orchestra!

11! Body and Soul! Coleman Hawkins! Swing-standards, 30s! | Traditional jazz;
sweet jazz; easy
listening; swing era;
small band swing jazz!

12! Blue Rondo A La | Dave Brubeck! 50s swing! Jazz; 50s cool jazz!
Turk!

13! Moonshine! Dave Douglas! Unclassifiable/other Contemporary funk;

jazz! jazz rock big band !

14! Hot House! Dizzy Gillespie! BeBop! Big band; classical
jazz; hot jazz; bop or
bebop!

15! Limehouse Blues! | Django Reinhardt! Gypsy jazz! Texas swing;

Dixieland; American
Western; Old country
style; Vaudevillish;
Swing bluegrass;
bluegrass!
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16! The Queen’s Duke Ellington! Unclassifiable/other Big band; orchestral!
Suite - IV. jazz!

Northern Lights!

17! An American in George Gershwin! Impressionist/20th Theatrical;

Paris! century classical! symphonic; movie;
show; contemporary
orchestra; orchestral
jazz!

18! Demonic The Flying Unclassifiable/other Ska; experimental
Velocities/ Luttenbachers! jazz! rock; free jazz;
20,000,000 Volts! improve bebop!

19! Symphony 2, Mvt. | Johannes Brahms! Romantic! Classical; classical
4 - Allegro con orchestral; late
spirit! classical; symphonic;

Baroque!

20! Goldberg J.S.Bach! Classical Baroque! Free jazz; classical;
Variations, BWV Baroque!

988, Arial

21! Farmerette! Harry Breuer and his | Rock/R&B! Cartoony; gimmicky;

Quintet! silly; novelty; TV
music/ TV jingle!

22! Actual Proof! Herbie Hancock! Funk fusion! New age; funky; jazz;
acid jazz; jazz funk
fusion; crime show
spoof; mix; jazz
fusion; funky!

23! Infernal Dance of | Igor Stravinsky! Impressionist/20th Semi-classical;

King Katschei- century classical! classical; movie

Firebird! soundtrack; modern
classical; symphonic!

24! Kurdzhaliyska Ivo Papazov! World! Pop; world; weird
Rachenitzal Eastern jazz; nomadic

gypsy; experimental
jazz; Arabic jazz;
Eastern European;
ethnic rock!
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25!

Black Bottom
Stomp!

Jelly Roll Morton!

Early jazz!

Jazz 20s; 20s; ragtime;
traditional New
Orleans; 20t century
New Orleans ragtime;
swing!

26!

Third Stone from
the Sun!

Jimi Hendrix!

Rock/R&B!

Popular; kind of 60s;
recent jazz;
psychedelic; rock!

27!

Chris Cross!

Thelonious Monk!

Rock/R&B!

Funk; funky blues;
funk blues jazz fusion;
70s funk!

28!

Jupiter!

John Coltrane!

Free jazz!

Jazz; pseudo-jazz;
experimental jazz!

29!

Misterioso!

Kenny Barron/Regina
Carter!

Unclassifiable/other
jazz!

Honky-tonk; chamber
music; progressive;
jazz with bluegrass;
classical jazz; modern
jazz funk;
experimental jazz!

30!

Songbird!

Kenny G.!

Smooth jazz!

Smooth jazz, popular
jazz; soft rock;
background!

31!

Chimes Blues!

King Oliver!

Early jazz!

Early jazz; pop
standard in the early
20th century; jazz or
old blues!

32!

Shake Everythin’
You've Got!

Maceo Parker!

Rock/R&B!

Funky jazz; funk rock;
jazz with blues
influence; improv
jazz; Bossa Nova; free
form acid jazz; jazz;
modern jazz!

33!

Birds of Fire!

Mahavishnu
Orchestral

Electric/rock fusion!

Rock; messy; rock jazz
fusion; techno; fusion!

34!

Villa Palmeras!

Miguel Zenon!

Unclassifiable/other
jazz!

Caribbean; current
jazz !
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35!

Jeru!

Miles Davis!

Cool jazz!

Swing; jazz; middle of
the road jazz; Big
Band; jazz swing; up
tempo jazz!

36!

Flamenco
Sketches!

Miles Davis!

Modal jazz!

Bop-classic bluenote;
jazzy; cool jazz!

37!

Tutu!

Miles Davis!

80s!

Smooth jazz; new age;
Soundtrack; jazz
fusion; elevator;
contemporary jazz;
classical piano!

38!

Introspection!

Mubhal Richard
Abrams!

AACM /Free!

Classical; neo-classic,
jazz fusion; avant
garde classical;
modern quartet;
heavy classic; classical
orchestra; cartoony;
modern
contemporary!

39!

Children’s
Corner:

Golliwogs
Cakewalk!

Claude Debussy!

Impressionist/20th
century classical!

Jazz/slow ragtime;
modern classical;
background; 20t
century jazz inspired;
classical jazz piano!

40!

The National
Anthem!

Radiohead!

Rock/R&B!

Acid jazz; 70s jam
band hair rock; rock
jazz fusion;
experimental rock;
noise/space rock!

41!

Captain Senor
Mouse!

Chick Coreal!

Electric/Rock fusion!

Jazz rock fusion; new
wave jazz rock; acid
jazz; Latin jazz!

42!

Pastor “T”!

Roy Hargrove!

Unclassifiable/other
jazz!

Jazz funk fusion; funk;
contemporary
jazz;modern jazz;
straight ahead jazz!

43!

Something Doing!

Scott Joplin!

Ragtime!

Ragtime!
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44| Lenny! Stevie Ray Vaughan! Blues! Blues; variant of blues!
45! Pink Flamingos! Strength in Numbers! | Country/bluegrass/A | Jazz; folk!
mericanal

46! Opus One! Tommy Dorsey! Big Band! Swing; Big Band; jazz
swing!

47! Tears! Weather Report! Early fusion! New agey;
experimental; smooth

! ! ! jazz; experimental
jazz; live smooth jazz!

48! Indecision! Yo-Yo Ma, Edgar Country/bluegrass/A | Off-beat jazz; string

Meyer, Mark O’Connor! | mericana!l jazz; improvisational;
folk; not quite
bluegrass!

49! Club G.R.0.S.S.! Chris Thile! Unclassifiable /other Jazz; jazz bluegrass!

jazz!

50! Crossroads! Cream! Blues rock! Rock; hard rock; blues
rock; southern rock;

: classic rock; classic

| rock with blues; soul

' rock!

51! #41! Dave Matthews Band! | Rock/pop! Combo jazz; Celtic
type; contemporary
jazz!

52! Foggy Mountain | Lester Flatt & Earl Bluegrass! Bluegrass; bluesy;

Special! Scruggs! country; country or
bluegrass!

53! Lumpy Gravy II! Frank Zappa! Jazz Rock! Jazz;
experimental /noise;
60s hippy classical;
funky; modern jazz;
modern experimental
jazz; R&B devolved!

54! Mr. P.C.! John Coltrane! 50s swing/straight Jazz; jazz swing;

ahead! bebop; jazz combo!

55! West Side Story: | Leonard Bernstein! 20th Century classical! | Orchestra;
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Prologue (Allegro
Moderator)!

soundtrack;
orchestrated classical;
jazz/classical; 20th
century symphonic;
symphonic jazz!

56!

If I Were a Bell!

Miles Davis!

50s swing/straight
ahead (Control)!

Club jazz; jazz;
standard jazz;
traditional; popular
jazz; swingy jazz;
smooth jazz; lounge
jazz; supper club jazz;
classic jazz trumpet;
upbeat jazz quartet;
small ensemble jazz;
jazz improve; jazz
combo; easy listening;
hard bop; swing!

57!

Soldadi!

Orchestra Baobab!

World!

Small jazz combo;
world beat; Caribbean
smooth jazz; tropical!

58!

Follow Me!

Pat Metheny Group!

90s jazz!

Jam band; soft rock;
rock type; adult
contemporary; pop
light rock; easy
listening; melodic
instrumental rock;
motivational!

59!

Punch You in the
Eye!

Phish!

Rock/pop!

Latin jazz; smooth
jazz; Latin jazz fusion;
Latin dance; Latin;
salsal

60!

Spain!

Return to Forever!

“Latin” jazz!

World thing jazz; light
jazz;

intellectual /freestyle
jazz; free jazz!

61!

[ambic 9 Poetry!

Squarepusher!

Electronic/jazz fusion!

New age;
experimental jazz;
jazz rock; fusion/hip
hop groove; light
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fusion; R&B jazzy; soft
jazz!

62! Moondance! Van Morrison! Rock/pop! Soul pop; jazz; blues;
light jazz; light jazzy
rock; jazz tune with
folk and blues
influences!

63! Unit 7! Wes Montgomery! Straight ahead! Instrumental jazz;
modern jazz; small
ensemble jazz; late
20t century swing
jazz; swing jazz!

!
>3F*$IR!II<A28!G(2,![$573$-137BBIT3F$*8! @HH*($B

|

9(:-43('1+"7+;&3'-3+()+,$3t #8$IH372(+(H32(51!(5!2, $182ABIIB(BI 7$H7$8$52!3!G(B$! 7351$!1#D!)A8(+3*!
H7$D$7$5+$8-IF#2,1(51G, 32582, $9IH7$D$77$B-135B1G,3212,$9!2,$5!735C$B!, (1,*9!38!H7$D$77$B!
)A8(+&11=512$7)8I#DI#6$73*IH7$D$7$5+$ID#7!1$57$81#D1)A8(+!,$37B-12, $ID#**#G (511 23F*$N\>3F*$!s]IH7:
)$35!735C(511F9I+A28&!!

+
I"#$% &'() )I+) 5)'/$0'/6,/7 0'/7)
1! Tanguedia III! World! 8! 5-10!
2! 1972 Bronze Medalist! Unclassifiable/other jazz! 4.4 1-7!
3! Honky Tonk, Pt. 1! Rock/R&B! 6.9! 5-9!
4! Jerusalem Ridge! Country/Bluegrass/American

al 7.3! 6-10!
5! Dropijes! Unclassifiable/other jazz! 6.4! 5-7!
6! Rick Kick Shaw! Free jazz! 5.4! 2-9!
7! Desafinado (Off Key)! Bossa Nova jazz! 6.7! 5-9!
8! Spectacle! Unclassifiable/other jazz! 6.2! 2-9!
9! Next Best Western! Unclassifiable/other jazz! 7.0! 4-9!
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10! Symphony 3- Mvt. 1 - Classical!

Allegro con brio! 9.0! 8-10!
11! Body and Soul! Swing-standards- 30s! 9.0! 7-10!
12! Blue Rondo A La Turk! 50s swing! 8.6! 5-10!
13! Moonshine! Unclassifiable/other jazz! 4.6! 3-7!
14! Hot House! BeBop! 7.8! 6-10!
15! Limehouse Blues! Gypsy jazz! 5.7! 2-7!
16! The Queen’s Suite - [V. Unclassifiable/other jazz!

Northern Lights! 6.3! 1-8!
17! Gershwin: An American | Impressionist/20t century

in Paris! classical! 6.7! 3-9!
18! Demonic Velocities/ 20- | Unclassifiable/other jazz!

000-000 Volts! 7.0! 5-10!
19! Symphony 2- Mvt. 4 - Romantic!

Allegro con spirit! 7.4! 4-10!
20! Goldberg Variations- Classical Baroque!

BWYV 988- Aria! 7.4! 2-10!
21! Farmerette! Rock/R&B! 4.3! 2-9!
22! Actual Proof! Funk fusion! 5.7 2-10!
23! Infernal Dance of King Impressionist/20th century

Kaschei- Firebird! classical! 5.8! 2-9!
24! Kurdzhaliyska World!

Rachenitzal 6.3! 4-9!
25! Black Bottom Stomp! Early jazz! 7.2 5-9!
26! Third Stone from the Sun! | Rock/R&B! 7.5! 4.5-10!
27! Chris Cross! Rock/R&B! 7.3! 6-8!
28! Jupiter! Free jazz! 4.3! 1-8!
29! Misterioso! Unclassifiable/other jazz! 5.6! 3-9!
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30! Songbird! Smooth jazz! 3.1! 1-6!
31! Chimes Blues! Early jazz! 6.3! 5-8!
32! Shake Everythin’ You've | Rock/R&B!

Got! 6.0! 3-8!
33! Birds of Fire! Electric/rock fusion! 2.8! 1-5!
34! Villa Palmeras! Unclassifiable/other jazz! 7.0! 4-10!
35! Jeru! Cool jazz! 6.1! 1-8.5!
36! Flamenco Sketches! Modal jazz! 8.0! 4-10!
37! Tutu! 80s! 5.2! 2-10!
38! Introspection! AACM /Free! 3.0! 1-8!
39! Children’s Corner: Impressionist/20th century

Golliwogs Cakewalk! classical! 8.4! 8-9!
40! The National Anthem! Rock/R&B! 6.2! 2-9!
41! Captain Senor Mouse! Electric/Rock Fusion!
! 4.9! 2-9!
42! Pastor “T”! Unclassifiable/Other Jazz!
! 6.3! 4-9!
43! Something Doing! Ragtime! 6.1! 4-8.5!
44| Lenny! Blues! 6.8! 4-9.5!
45! Pink Flamingos! Country/bluegrass/American

al 4.0! 1-7!
46! Opus One! Big Band! 9.0! 7-10!
47! Tears! Early fusion!
! ! ! 3.0! 2-4!
48! Indecision! Country/bluegrass/American
al

! 5.8! 2-8!
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49! Club G.R.0.S.S.! Unclassifiable/other jazz! 8.3! 8-9!
50! Crossroads! Blues rock!
!
! 5.5! 1-10!
51! #41! Rock/pop! 6.8! 5-8!
52! Foggy Mountain Special! | Bluegrass! 5.8! 1-10!
53! Lumpy Gravy II! Jazz Rock! 3.9! 1-7!
54! Mr. P.C.! 50s swing/straight ahead! 7.5! 4-10!
55! Prologue (Allegro 20th Century classical!

Moderator)! 7.2 5-10!
56! If I Were a Bell! 50s swing/straight ahead

(Control)! 8.0! 5-10!

57! Soldadi! World! 5.0! 4-6!
58! Follow Mel 90s jazz! 5.1! 1-9!
59! Punch You in the Eye! Rock/pop! 6.5! 5-8!
60! Spain! “Latin” jazz! 7.5! 2-9!
61! [ambic 9 Poetry! Electronic/jazz fusion! 5.5! 2-9!
62! Moondance! Rock/pop! 7.2 5-10!
63! Unit 7! Straight ahead! 6.8! 4-9!
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8+#7$8IDHTIG, (+,12,$7$IGHBY#821317$$)$52- 14712, $1*#G$82!7351$8-135B12, $!1$57$ HDHDEG+,!

+AR!1> $8$I3PEB 2P IHTBS7IDTH)!2, $IH#G$82IHT$DS77$BI735CI2#12, $1)#821H 7 SIS F2 SIS B!
8+#TSIGSTHIESIZ2(6SI EWIHTIF$#G]-18#)$G, 32155132 (BSAVENIS A 27 IMeER ] 184)$G, 32 H#8(2(6$!

\Y &NZ&W]-1H#8(2(6 SNBMEW]&.!!
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Title! Genre! Mean! | Range! Score!
Tears! Early fusion! 3.0! 2! Negative!
! !
Soldadi! World! 5.0! 2! Neutral!
Chimes Blues! Early jazz! 6.3! 3! Somewhat
Positive!
Dropijes! Unclassifiable/other 6.4! 3! Somewhat
jazz! Positive!
Punch You in the | Rock/pop! 6.5! 3! Somewhat
Eye! Positive!
Captain Senor Electronic rock/fusion! | 6.8! 3! Somewhat
Mouse! Positive!
Chris Cross! Rock/R&B! 7.3! 2! Somewhat
Positive!
Club G.R.0.S.S.! Unclassifiable/other 8.3! 1! Positive!
jazz!
Children’s Impressionist/20th 8.4! 2! Positive!
Corner: century classical!
Golliwogs
Cakewalk!
Opus One! Big Band! 9.0! 3! Positive!
Body and Soul! Swing-standards- 30s! | 9.0! 3! Positive!
Symphony 3- Classical! 9.0! 2! Positive!
Mvt. 1 -Allegro
con brio!

! ! >3F*$IRITHG!B(827(FA2(#bI8BI1$7$3+$

> $!,(1,$82!1735C(511#D!13**1+A281 3B-154218A7H7(8(51*912, $*#G $82!7351$&!1>, $ID#AT!, (1,$82!735C$B!
H7$D$7$5+$8137$1+A2812,32!1,36$!31D3)(*(37(29! (5t 2t $BBBEHI*\+#52$) H#73791+*388(+3*]-18235B37B8-!
35BIF(I'F35B&!105*9I#5$!H ($+$-135 BABIEE-!, 3BI31+*$37*915$132(6$1)$35!G (2,!3!8)3*IBS$B(32(#5&

014%:2$58(#5;<01£31$! Uc



SA8(+1T(82$5(51'12AB9

Title! Genre! Mean! | Range! Level!
Introspection! AACM /Free! 3.0! 7! Negative!
Farmerette! Rock/R&B! 4.3! 7! Somewhat Negative!
Jupiter! Free jazz! 4.3! 7! Somewhat Negative!
Captain Senor Mouse! | Electric/Rock Fusion! 4.9! 7! Somewhat Negative!
Follow Mel 90s jazz! 5.1! 8! Nuetral!

Tutu! 80s jazz! 5.2! 8! Nuetral!

Rick Kick Shaw! Free jazz! 5.4! 7! Nuetral!

[ambic 9 Poetry! Electronic/jazz fusion! 5.5! 7! Nuetral!
Crossroads! Blues rock! 5.5! 9! Nuetral!

Actual Proof! Funk fusion! 5.7! 8! Nuetral!

Infernal Dance of King | Impressionist/20th century 5.8! 7! Nuetral!

Kaschei- Firebird! classical!

Foggy Mountain Bluegrass! 5.8! 9! Nuetral!

Special!

Jerul! Cool jazz! 6.1! 7.5! Somewhat Positive!
Spectacle! Unclassifiable/other jazz! 6.2! 7! Somewhat Positive!
The National Anthem! | Rock/R&B! 6.2! 7! Somewhat Positive!
The Queen’s Suite - IV. | Unclassifiable /other jazz! 6.3! 7! Somewhat Positive!
Northern Lights!

Spain! “Latin” jazz! 7.4! 8! Somewhat Positive!
Goldberg Variations- Classical Baroque! 7.5! 7! Somewhat Positive!

BWYV 988- Aria!

>3F*$ICRII'(1,1B(827 (FA2(#5#5IH7$DIS7$5+$

=21(8I5#2I8ATHT(8(5112,3212, #8$IH($+$8!G(2,1,(1,$7!7351$8!(5IH7$D$7$5+$18+#7$812$5B$B! 2#1,36$!D37!):
NSA278)$358&!1> #8$!G, #8$!)$358!G$7$! (512, $!5$132(6$-18*(1,2*915$132(6$-1#718#)$G, 32! H#8(2(6$!

+2$1#7($8!,3B!)#7$!18CSGCIBIH7$DS$7$5+$8!2,35!2 #8%!G, (+,!D$**!(5!12,$!15$A273*1+32$I#79&
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=5I##C(5113218()(*37!1$57$-12,$7$1GS7 BB (B35 BM)H7 $88 (#5 (B ($+$8!G, (+, I+#6S7$B) A+ |
#D12,$18+#7$BI35BI89)H, #5(+!)AB(+&!1<*388(+3*+A28!735I$B! G(24)B35EB!318H7$3B1#D!IUI 24
=)H7$88(#5(82!G(2,13!)$35#Da&Zj#D12,$8$!+A28-131<*388(+3*IN37HEASIH ($+$!,3B12,$!G(B$82!B(827(F+
G(2,131)$351#D!_&MNG(2,13!G(B$!8H7$3BI#D!IZ&!1=)H7 $SAEER AT AN *388 (+3*IH($+$8!,3B!317351$!4D!
)$358!1G (2,12, $I*#G$8ES(511a&Z!35B12,$!, (1, $82IF$(511Z8&j!735I$8IGS7SID7#)IXI\, (I, 18+#7$]12#]_1\)(BB*$!
8+#7$]&11> $IH($+$8!*$88IH7$DS77SBIF#2,IGS7$IBS8+7 (FSBIF9N)A*2(H*$!%(82$5$78!38!F$(51!D7#)!31)#6(

8#A5B273+OM3#GO#7!3!12,$327(+3*H($+$&

Cut! Title! Genre! Labels applied! Preference
ranking!
10! | Symphony 3, Mvt. 1 - Classical! Classical; traditional 9.0!
Allegro con brio! classical; classical
orchestra!
17! | Gershwin: An Americanin | Impressionist/20th Theatrical; symphonic; 6.7!
Paris! century classical! movie; show;
contemporary orchestra;
orchestral jazz!
19! | Symphony 2- Mvt. 4 - Romantic! Classical; classical 7.4!
Allegro con spirit! orchestral; late classical;
symphonic; Baroque!
20! | Goldberg Variations, BWV | Classical Baroque! Free jazz; classical; 7.4!
988, Arial Baroque!
23! | Infernal Dance of King Impressionist/20th Semi-classical; classical; 5.8!
Kaschei- Firebird! century classical! movie soundtrack;
modern classical;
symphonic!
39! | Children’s Corner: Impressionist/20th | Jazz/slow ragtime; 8.4!
Golliwogs Cakewalk! century classical! modern classical;
background; 20t century
jazz inspired; classical
jazz piano!
55! | Prologue (Allegro 20th Century Orchestra; soundtrack; 7.2!
Moderator)! classical! orchestrated classical;
jazz/classical; 20th
century symphonic;
symphonic jazz!
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>3F*$IXWRII T3F$*8135BIH7$D$7$5+$! 73GCIBMHBFA S

|
=&>>+14-7-4-)<+3

b#713*1+A28!(B$52(D($B!381J3722!1$57$8-18G (51-18235B37B-135B!)#B3*1J3221G$7$!+*$37*912, $IH7$D$7 7
3+7#88I7$8H#5B$528&!11)##2,10322135BID7$$1J32?2!1G$7$!2, SEBREBI PSR $TBH7$3B8!(517351$!
7$6$3*12,321cW81J32?135B+##*1J3221$6#C$!2,$!17$32$82!$:27$) $! 7$8H#58$8!(51*(82$5$78\8$$!>3F*$IX
F#2,1,36(5118%(1,21B(7$+2(#53* H7$D$7$5+$8-1+##+1J322124G37B12,$IH#8(2(6$!35BID7$$1J32?12#G37B 12,
5$132(6$&.!!

8'99%.)/+ ) 5)/ 0'/7)
Swing/Standards 30’s! 9! 3!
50’s Swing! 8.6! 5!
7.5! 6!
50’s Swing/Straight ahead (control)! 8! 5!
Modal Jazz! 8! 6!
Latin Jazz! 7.5! 7!
Early Jazz! 6.8! 3.5!
Straight ahead! 6.8! 5!
Bossa Nova Jazz! 6.7! 4!
Unclassifiable/Other Jazz! 6.3! 5!
< =
6.1! 5!
Cool Jazz! 6.1! 7.5!
Gypsy Jazz! 5.7! 5!
90’s Jazz! 5.1! 8!
Free Jazz! 49! 7!
Jazz Rock! 3.9! 6!
Smooth Jazz! 3.1! 5!

>3F*PORN"I??I[$5T7$
!

06$73**-12,$8$!B32318A11$82!12,$7$!(8!3!8*(1, 2*9IH#8(2(6$!8C$G 12#1$5131(5113221%(82$5$78!3+7#8811327!
%:H7$88$BIH7$D$7$5+$8!35B1735C(518!3+7#88!1$57$8!8,#G!2,321+*$37IH7$D$7$5+$8!3+7#88!13*+1*(82¢
2#G37B!1G(51f1235B37B8#D!2,$!Xc WS- DGEHIEBE!1273(1,2!3,$3B-135B1S#B3*1"322&11> $8$IDHAT!
+32$1#7($8!,3B1827#511)$358-1$6$5!G (2, 18#)$! 7351$!B$6(32(#5!D#712, $1)#B3*1J322&! In#8831e#631"3271G3.
8*(1,2*91H#8(2(6$&!1>G#1#D!2,$12, 7$$145+*388(D(3F*$f#2, $71J3221H($+$813*#511G (2, | <##BBEBP?IGST $IIAS;
2, $IH#8(2(6$!8(B$!G, (*$1#5$!145+*388(D(3F*$f02,$71J3221H($+$N<*AF1[&K&0&1&1&]!,3B!316$79!H#8(2(6$!
G(2,!31)(5()3*!735I$&!M!

Critical Themes
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!

!

b7#)12,$8$!D(5B(518-18$6$73*+7(2(+3*12,$)$8!35BIEA$S2(#58!$) $71$&!1105$18(15(D(+352!D(5B(511(8!2,32!
(SHB(BA3*8I37$IHD2$5!G(**(511241%(82$51 24 AB(+1#A28(B$! 2, $(71+#)DHT 21 245$814718232$BIH7$D$7$5+4
ABA3*9IG(2,I+#5B(2(#58&11S35917$8H#5B$528!5#2$B12,3212, $9IGH#ABI322$5B31+#5+$7214#7131+*AFIG(
2,$9IB#ISH2ICEHGIHTIG(2,1G, (+,12,$9!37$!ASDIRARHE*IASB$71+$723(51+#5B (2(#58&!148A3*+9-12,$!
+#5B(2(#5!G38!3!8H$+(D(+!(56(232(#5-13|GHTB#D)#A2, 1+#))$521H*A8!35! (56 (232(#5-1#71322$5B (511G (2,
8#)$#5$!)#T$ICEHG*$BISIF*$IBF#A2I2,32IDHT) #D!JAS(+&

!

> ,(812,$)$!73(8$8!8$6$73*+#5+$7588&!105$!$)$7 ISP BNBBASIHD *IF SR #8$IG (2, (512,$!)AS(+!

(5BA8279I AR, 7)D2#!*3F$*#82!)A8(+&!!>,#83!G,#!373!12,$!+#58A)$78!#D!)A8(+-1(&$&-12, $!3AB($5+%-!
3HH$371241*3F$*)AS(+IF38$BI#5I8#ASB &I @5B!)#7$I8HS+(D(+3%49-12,$91+32$1#7 (?$!) A8(+!F9I8#A5B!
+#52$:2A3*(?$BYBIBHHT#3+,12, $1(5B (6 (BA3*IA8$8!G(2,1G, (+, 12#1$5131$! () A8 (+&

!

> $1+7H#EB (7$+2(#53*ABSHDI*3F$*8 I+ MASBSBOF!8()H*9! 7$DAB (511 2#1*3F $*135911$57 17 IH($+$#D!
)AB(+&II'HG$6$7-12, $7$137$18(15(D (+352!3AB($5+$!(88A$8! (5!+#58(B$7(5117$) 16 B BSHBSG!
2,$!)A8(+GHA*BIF$#))A5(+32$B! (5! H7$88I35BIH7H#)#2(#5-1*$213*#5$! (51B(8-+AS8(#5 47 3BEDS+(32(#5
G381+*$37ID7#)12,$ID(5B(51812,32!)359!(5B(6(BA3*8IGHA*BIF$IG (**(5112#1$5131$!(5)AB(+1G(2,!G, (+,12,$9!
37$I1A5D3)(*(37-IFA21#5*013D 2§ BZIB13183) H*(5114D12, $1)AS(+&!1>, $18$+#5B1(812,3212, $7$!(8131B$8(7$!(5!
2,#83!G #!*(82$512#1D$$*12,$9!,36$!3++$8812#12  $1 PABIHASB$78235B!1#7!+35!3HH7 $+(32$! (2&!'#G!+35!
)AS(+H7#BA+$78135BIH7$8$52$78IF$22$71+#))A5(+32312, $17SEA(8(2$!C5+GTORBIBH+ERS
(5B(6(BA3*812#1,36$!17$325713++$881471)4#7$1+#) D#723F*$1$5131$)$52!G(2,))A8(+!2,321)39IF$!B (DD$7$52
2,3512,$(7'ABA3*IH7$D$ 7 $5+$8t

!
@'8%$+#5B12,$)$!(8!2,$HS7+SH2(#5#D")A8(+-IF#2,17$+#7B$B!35B!*(6$-138!$(2,$7!F3+CI7#ASBID#7'#2,$
3+2(6(2($814HTH!3+2(6$1*(82$5(511(812,$!H7()379!D#+AB&!1 S3591+#))$52817$D$77$BI2#1637 (A8 +A28
1##BINF3+CI7#A5B!)A8QR5$!+#))$52$B!2,3212, $9IGHA*B!*(82F5Vere out with friends and we

were having a good time-l()H*9(51'2,$)A8(+!(8!8AHH#72(5112,$!I#¥B1232,$7!2,35!F$(51'12, 3! D#+A8#D!

2, $1H#BI2()$&!INA2IDHT #2,$7! (5B (6(BA3*8-1+$723(51$57$81#7129H$81#D!)A8(+1B$)35B1322$52 (#5&!1b#7
#D12,$!7$8H#5B$528-1+*388(+3*!+A28!35B!)#7$!+,3**$51(5I'PA5+*388(D(3F*$!J3?7Q!+A28-1G$7$!3)#51!2,
2,32!7SEABIDA**1322$52(#5&!!

Prefer to hear this in a performance—I can’t listen to this type of music casually because it’s more than
background music. | like to listen to the piece and | respect the piece and it means more than just kind of
having it on while I’'m doing something else.

Some people use it as background or to relax—that doesn’t work for me.
When my brain is caught by music | really listen to it/pay attention to it.

I don’t have sound in the background when I’'m doing things. | don’t turn on music. p7$D$77(51!12#12,$!+A2q
I might play this, like cleaning house, or ironing something where | don’t have to think about anything p8#!
2,3$91+35!1(6$!2,$(7!322$52(#5!2#!2, A8 (+q

I

1#)$!(5B(6(BA3*8!+*$37*9!B(82(5IA(8,$B!IF$2G$35!3+2(6$!35B!H38R(6E A BHB(5B (6 (BA3*!5#2$BR!
Most listening is on stereo in my house using CDs or LPs. | find that LPs are the more active listening—

when listening is the focus of what I’'m doing. A little more hands on, actively. Half hour and switch

sides. CDs, hours and hours p37$'H*393$Bthout making a decision. |-Pod | use in the car p#7'age when
exercising or away from the computer (doing work in the shop or whatever).
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@!12,(7B12,$)$!7$*32$812#1G,32!(81+#58(BS7$B!)A8(+3*1273(5(51&!! S#821#D12, $!123BRAB95 28! (5
++3()$B12#1,36$!,3B!D#7)3*)A8(+1273(5(51-IFA2!(513*IFA213ID$G+38$812,(81273(5(51!G38! (5827 A+2(#5 1#
(5827A)$521\#71(5827A)$528]!135BI#D2$5!H372(+(H32(#5!(5!8+,##*IF35B&!I05*91#5$IH$78#5N\G #1B(BI5#:
(51)A8(+]!6#*A5237(*91)$52(#5$BABHHT7S$+(32(#5!35B1)A8(+12, $#791+#A78$8138IH37214D!, (81#7!,$7!D#7)
82ABO&!1>,(812,$)$!(81+7(2(+3*F$+3A8S$!)A8(+I$BA+32(#5! +#A78$8ID#713*+182AB$528!37$I5#*#51$7IH37
8+ #HFI+ATT(+A*3135B12, $7$DHT$I2, $I1$:H#BA TSI 2#1) A8 (+!D#7)8135B! B (DB T$5-H8FBL#D!) 359!
9#A2,8Q!$:H$7($5+$8&! @8!317$8A*2-1$:H#BAT$I2#ID#7)135B1637 (32(#58!G, (+,137$IASSBI1 241+ 328147 (29!
37$I5#21+AT7$52*9IH3721#D12, $1A5 (6$783*6#+3FA*379&

@'D#AT72,'2,$)$12,32!$)$71$B!(5!2,$!'B323!G38!2,$!G(**(515$88!2#!$5 13 ISIEHMRBA3**91G (2, (5!35!
(5B(6(BA3*Q8!H7$D$73$5+3$8-!(D!8#)$#5$!$*8%5!8%*$+23B!12, B AB(e & bSwrhere where someone

else was choosing the music, I’d be pleased to hear some of this stuff. But would | go out of my way to

grab it, probably not. @837 (32(#5!#5!2,(812,$)$!G38!2,3!G(**(515$88!2#!$5131$!(D!8#) $#5$)#7 $!
C5#G*$BIS3F*$1#718#)$#5%$!12,$9!127A823$B!(56(2$B!2,3)12#1322$5B13!+#5+$72f+*AFI135B! G38I3F*$!2#! | A(E
2,$)12,7#Al,12,$)A8(+&

I

@5!$:2358(#5!#D!2,(8!2,$)$!$)$71$B!38!3!G(**(515$88!3+7#88A5231 $8-135B!1$57$8! 2#1322$5B!
+#5+$7281#71+*AF8IH*39(511)A8(+!12,32!2,$!H$78#5!G38!5#2!D3) (*(37!G(2,&!'#C$68dal¥pGlB# A*B!
6$5A$8!35B!8$6$73*15#2$B!12,$9!G#A*BIS#2!IC5#G!G,32!12,$!)A8(+!G38!+3**$B!8#!GHA*B!*(C$*9!I5#2!F$!3
#D!12,$NAB(+&!!>,82,!2,5)$!G38!2,$!'B$8(7$!D¢idi@ or someone who knows about the music!2#!
(56(2%$!2,%!(5B(6(BA3*&!11$6$73*15#2$B!(5!B(DD$7$52! G#7B8I2/4rasm2(}Bw2! who can tell me

what makes this music good; why | should like something.!105*9!3!1+#AH*$!8882$B!2,32!12,$!(5D#7)32(#5!
+#A*BI#718 #A*B!+#)$D7#)!2,$!H$7D#7)$781#7!2,$!18231$-1FA2!2,$7$!G38!3!+*$37!$:H7$88(#5!2,32!2,$!54
2#|A5B$78235B!)A8(+!G(2,!G, (+,'#5$!(8!5#2!D3) (*(37!G#A*B!D3+(*(232$!$:H#8A7$!35B!$5131$)$52!G(2,!2
29HS$#D!)A8(+&

@!D(DZBIR,32!1$)$71$B!(812,$!(52$7H7$232(#5!2, 3B2MA(8(2(#5#D12382$! (51)A8(+1+35!F$I8#-+(3*+9!
27358)(22$85B12,3212, $!18#+(3*1G73HH$7#D 31+ *AFPH#ASI$I$:H$7 ($5+$*#G$7812, $IHS7+$(6$B17(8CI#D!:
#A218#)$2,(51'5$GE->, (8!,38!H#2$52(3*918(15(D(+3525$B87 12, $1J327!D($*B-IF$+3A8$!(2!8A11$828!2,32!
8#+(3*MB7($52$B!6$5A$8!H*3913ICSI! 7#*$! (512, $I$6#+A2(#5#DIHAF*(+12B8 ZHSRED @HAR!8#-+HKB**9
#7($52$B!)A8(+18H3+$8!37$!)(88(5113IC$9!*(5C!(5!2, $I3AB($5+$!BS6S*#H )55 28HDBR$2!
7$5$GSBID#+AB)ER #B8I#DI8#H+(3*127358)(88#58&!
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Implications

|

> $8$!D(5B(518!,36$!8$6$73* ()H#72352!()H*(+32(#58!D#7!J3??2!1H$7D#7)(51!135BIH7$8$52 (511#7135(?32 (#¢
|

2&)0$&0-+1>, $73$!(815#1+#58(82$52!*351A3I$IA8SB12#!B$8+7 (F$!)A8(+&!!>! BHBIESBHBS B 1 24!
+3231#7(?$1)A8(+&!1=2!(8!$6(B$52!2,32!A8(51!*3F$*8!(5!)37C$2(51-IH7#)#2 (#5-1#7!B(8+A88(#5! G (** 737$*¢
+#))AB(+32$!+*$37%913+7#88! (5B(6(BA3*8135BI3AB ($5+$8&!IDAT72,$7-12, $!*3+CI#DI31+#58(82$52!G39!12#!
)AB(+18AI1$828!2,$13BI$+2EBHESB(6(BA3*IABS8I2#!B$8+7(F$)AB(+!G(**154#215$+$8837(*91)$35!2,$!83) $!
2,(5112#1#2,$78&!10#7!H7$8$52$78!35B!H$7D#7)$78-12,(8!GHA*B!827#51*9!(5B(+32$!3!5$$B ! 2#1+37$DA
HG12,$9N)#B%$*12,$1A83!1#D!*351A31$!35B12#IF$!I3G373$!#D!12,$!5$$B! D#BS3 3282, $! (56 3*A3F*$!
*35|A3I$!A8$B!G(2,(5!3!H7#D$88(#5!G,$7$!G#7B8!,36$!8H$+(D(+H)$35(518&!

+

2):(&'(")*+11.$#H*SISSSBI2#IF$!(56(2$B12#1$5131$&!1 @ 1+#58(82$52!D(5B(51!G38!2,32!(5B(6(BA3*8IG$7$!G
2#1322%$5B18#)$2,(51'B(DD$7$52!D7#)!12,$(7 ABAB#(7SHD ! *(8235(51f322$5B(51&!'#G $6$7-1)#82182323B!
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